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OLBORN THEATRE ROYAL. 
BARRY SULLIVAN, Sole Lessee and Manager. 
The Fourth week of “THE GAM ESTER.” 

This and every Evening, at 7. “THK LOTTERY TICKET.” 
Mr. George Honey. At 8, Moore’s Great Tragedy of ‘‘ THE 
GAMESTER.” _ Barry Suilivan, Messrs. J. C. Cowper, W. H. 
os Lin Rayne, Horsman, Lunt ; Mrs. Hermann Vezin, 


Miss J Pee Miss M. Howard, &c. To conclude with “THE 
WATERMAN.” George Honey, D. Evans, E. Cotte, Mrs. 
C. Heaemane &e.,: 


Principal Scenic Artist, Mr. Jut1ay Hicks. 
Acting Manager, Amory SuLitvay. 


EXETER HALL. 


N ADAME LIND-GOLDSCHMIDT, 

Madame Patey, Mr. Montem Smith, and Mr. Santley will 
sing in Mr. Otto Goldschmidt’s Sacred Pastoral, RUTH, which 
will be produced, for the first fime in London, on ‘WEDN ESDAY 
EVENING, November 17. .The choras and orchestra, includ- 
ing the most eminent’ professors, will number more than 500. 
Organist, Mr. Hopkins. Conductor, Mr. Otto Goldschmidt. 
Doors open at seven ; to commence at eight o'clock. 








RIGHTON.—Mr. KUHE’S THIRD PIANO- 

FORTE RECITAL next Wednesday.—Mr. Kuhe will 

play Beethoven's Sonata, Op. 53; Schubert’s Impromptu; 

nn’s Arab 4 manod’s Ruisseau ; Rubinstein’s 

Melody in F; Tomaschek’s Dethyramb ; Lacombe’s Torsent ; 

Thalberg’s Russian Airs, and some of his own compositions. 
Particulars at Potts & Co.'s 








RIGHTON. — Mr. KUHE’S TWO GRAND 


SUBSCRIPTION EVENING CONCERTS, Friday, Nov. |: 


12.—Madlles. Titiens, Sinico, and Ima di Murska ; MM. Mon- 
gn Della Rocca, Cotogni, Antonucci, and Santley. Pianoforte, 
Kuhe ; Conductor, Signor Bevignani. Monday, Nov. 20,— 
Mdlles. Christine N Nilsson, Gilardoni, Drasdil; MM. Gardoni 
and Foli. *Pianoforte, Mr. Kuhe ; Conductor, Mr. Callcutt. 
we particulars at Messrs. Potts & Co.’ 3, ee street ; and 
Messrs. Cramer & Co.’s,. West-street, Brighton 





ISS CARLOTTA LYNDHURST and Miss 
ANNIE HARRIS have the honour to announce their 
GRAND EVENING CONCERT at Myddelton Hall; Islin, 


on Wednesday, Nov. 17, 1869. Conductors, Herr Lehmeye and 
Langton Williams. rved seats, 3s. ; unreserved, ; ad- 
mission, 1s. 


Tickets to be had at the principal mene nt ah at 
the Hall, and at 25, Caledonian-road. 





ME: 2 AUGUSTUS HUGHES (Soprano). 


Lessons In Vorcs Propvction AND VOoCALISATION, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-strect, M Mornington-crescent, N.W. 
N DME. ELWOOD ANDREA (Contralto) begs 
VE = to announce that she has Removed to 31, Bron prspury- 
vittas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
.. town or country, or from Pupils, are to be addressed. 











M ISS BERRY-GREENING requests that all 

comniunications relative to begat engagements, Les- 
sons or Oratorios, for town or country, be addressed to aa care 
of Messrs, Chappell, 50, New Bond-street, London, W. 





DLLE. LOUISA:. VAN NOORDEN begs to 

announce that she is in Town for the Season. All letters 

to be addressed to her-residence, 24, Durham-terrace, Bays- 
water, W. 





R. JOHN RHODES gives Lessons as usual 
in town on Saturdays; Pianoforte, Singing and Harmony. 


Address, Mr. Joun Ruoves, Crorpor, 8. 

M J. RUMMEL begs to announce that he 
e intends. visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. Address, 

.M.J.R., Cramer and Co., 201, Regent-street. 


Rf - Be Bs 


(CONCERT AGENT.—Mr. aa 
late Manager he St. George's H t 

make arrangements for Gon Concert Seats, Matortsinenta, ke, in 

London and in 4 provinces.—Nimmo's Library, 3, late 65, 

a 











0 [MUSICSELLERS.— —A young Lady, who the 

knowledge of music, also some experience in 
trade, is desirous of a with employment in the 
re e business. Address, 8. J., Mr. Lomax’s, Bookseller, 
field. 


the ia 





— ‘Se a Music Business in the country, 
good address, who thoroughly understands 


ea ey eghe gy wg ten forte. libe: nl 
bs he catalog ‘permanent. Apply to A. B., by letter only, ) 


Price 1s. 6d. ; by return of post, 1s. 7d. 


THE ROMAN INDEX AND ITS 
LATE PROCEEDINGS. 


A SECOND LETTER 


ARCHBISHOP MANNING. 


BY THE AUTHOR OF 
“THE CHURCH’S CREED OR THE CROWN’S CREED?” 


—_—_—— 


London: J. T. HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 


THE CHURCH’S CREED OR THE 
CROWN’S CREED? 


A LETTER 
To THE 


MOST REY, ARCHBISHOP MANNING, 


BY 
EDMUND §8. FFOULKES, B.D., 
Author of es Christendom’s Divisions.” 
London: J. T. HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 


MEMOTIR 


or 
MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 








LONDON : 
SWIFT AND CO., 55, KING STREET, 


REGENT STREET, W. 


JUST PUBLISHED. 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN, 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTBR OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srnezr; 
HAYES, Lyart Prace, 8.W. 





R. W. G. CUSINS’ New PART SONG, 
“VENETIAN BOAT SONG,” will be sung by THE 
LONDON GLEE AND MADRIGAL UNION at the Concert of 
the LIVERPOOL PHILHARMONIC SOCIETY, Tuesday 
ovember ¥. 


Lamporn Cock & Co., 63, New Bond-street, London. 





OBERT COCKS &.CO..S NEW MUSIC. 
Ts NEW DANCES for the PIANOFORTE, 


N 1 "Pwilgt Folia, a aw by Adam W; 
0. posed by Adam 
Carte er es china. 8s. 


# Tech Katrine 
ka Maura. B "A" Delascarie ds. 





6. Retina’ Stam Me Adam 

6. The Trossachs dham. (Seotch Airs.) 4s, 
7. Valse Brillante, 

8. Happy Dreams Waltz. J. Pridham. 4s 


£ach at half-price, with an extra stamp for postage. 


HREE ELEGANT DESCRIPTIVE. FAN- 
TASIAS for the PLANOFORTE, in which are introduced 
a variet (= favourite airs. 
1, The Soldier’s Farewell. J. Pridham. 4s, 
9: The Pic-Nic. M. Paxton. 3s. 
3. The Wedding. M. Paxton. 4a, 


Each free by post at half-price, with an extra stamp for postage. 


USICAL PRESENTS.—A CATALOGUE of 
high-class MUSIC for Students and others. —To be had . 
gratis and postage free, a list of 400 classical works, bound, such 
as no other house in Hurope can offer.—London : Published 
only by Ronsnrt Cocks & Co., New Burlingten-sirest. 





ENESE & CO., Internati “Dram Petit 
Pit hare eo and Maagtcee cen ea 
Ketablished for the once 


tion on behalf of ipa al onc uer 


Euro 
Artists coming from abroad, who will advise us 
bable wants, will be met on their arrival and 





NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 


THE CREATION, 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 





PRICE ONE SHILLING. 
The clear type and small size of this Edition render it 


equally available for Vocalists and the Pianoforte, and as a 
handbook.for the hearers of the ratorien 





LONDON : 





Messrs, Cramer, 201, Regent-stree 


us with advice and every accom tion they may 
Our Business arrangements are most. com) 
ment, and our organisation will be found 
AND EXTENSIVE in the United States, 
and Sons, Albert We'cr, Max Strakosch 
Grau, H. D. Palmer, Heury Jarrett, H. L. 








REE SCHOLARSHIPS.— 
other ec ~*. LANSDOWNE 
GOTTELL'S MUSICAL AC. ae Tis House, 
Bayswater. Branches—Ham it Brighton. (Resi- 
dent Stadenta. }-F. 0, Wane, good beth 


inions of this and 





Da wit LOZENGES OF THes vo GUM 
Relaxed 








CRAMER & C0. Semi TED, 
201, RE 






OF AUSTRALIA —For elare 
Bottles, - Bron ra "on 
? Sie Yielent fits of coughing, 
Chemists on ibe Esiabl t in Ordinary to 
(Ganete x RD & STREET, December Siety aes 
R. ATOL PS RG'S yous LOZENGE.— 
Din and enriching byrne and removing 
la Ay character for a 
fren "Pea x, Tablache, rn ng of 7d | 
Pabite Spe ould be t this in To 
be ood all Retail Chemists nited 
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HAMILTON'S PATENT “UNION i MUSICAL | NOTATION. 


a oo 7 
== 


On od BAY our gra - cious ; ena Long 


= his Notation is meeting with a very great amount of favour. 
Psalm and Hymn Tune Books, Band of Hope Songs, Glees, Anthems, &c., with specimens, sent gratis and post-freo 


by the Publisher, W. HamiILron, 33 Bath Street, Glasg¢ 











MD W343 —— @., 7 
i p-—* Gp —o 
C - 
live our no - ble Queen’ God save the Queen. 


yw. London Age int —F, PITMAN, ’20 Paternoster Row. 







Lists of works printed i in it, including Lesson Books, 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of 
modern society is cleverly hit off. The air tuneful and 
| expressive. The words by Henry S. Legian, author of 
“The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Caamern & Co. Limited, 201, Regent-street, W. 








NATIONAL MUSIC. 


\ TOOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. = Arranged with 





Pianoforte Accompaniments by Fixtay Dux, T.M. Mupte, J. T. 
Sournesne, and H. K Dispix. In three voliumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s, 6d. 385s, 


The Introduction, Critical Dissertation, and History of the 
Songs, bas been written by Groner Farquaarn GRaHAMR, 
Author of the article “Music” in the seventh edition of the 
“ Encylopedia Britannica,” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gronar Farquaar Gaaname. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Keel. 


N OORE'S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
MACFAKREN. In one volume, full Music Size, 21s. ; in parte, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 


Cramer & Co, Limited, 201, Regent-street, W. 


CRAMER & CO.’'S 
SACRED MUSIC. 


Saint Cecilla, Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott: 

No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, — Gounod, Wallace, and 


Miss Davis ....... te soe veces Bolo 5 
“Duet 6 0 
No, 2, Containing Se lections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 6 
Duet 6 0 
No. 3, ¢ ‘ontaining Selections from Auber, somst, 
Hens, Gounod, Balfe, Fegupeneny pet Brinley 
Richards eee ninmncneanmen & © 
w a Duet 6 0 
Sacred Half-hours with Gounod ..........s+sssee0+,80l0 4 0 
a a Duet 6 0 


Cruaman & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
NEW SONG S. 














BY 
FAVOURITE COMPOSERS. 

s. d. 
Let me love thee ... 00 te 00:00 soue ce ceeseeqeagha © 
A Voice from the Ocean . J.P. Knight 8 0 
Angel Laud.. .. eoeeee +---Ditto 3 0 
All that’s bright must fade ....... oe Mudie 3 0 
Bright be thy dreams .... 0.6.6. ceseeeee .Ditto 3 0 
Paulin+’s BE -c snore evenness ence an 1 Hate 8 0 
Pretty Nell . © 00 0000 ce et cocees cesses 8 0 
Twilight...... (2 Wale Magma 8 0 
Kissing her Hair MITTTITTIPIT TTL 8 0 
Wha saith the River.. POTETeTETTici irate ie “‘Leolin 8 6 
Bong of Home .. co nceccccccccessece & © 
Hymn of St Hlilda’s Nuns. +eeeeeeeB. Richards 8 6 
The Last Watch .... a 5A. Macfarren 2 6 
The Broken Ring ..... , .. Henry Smart 2 0 
I long for the Vivlet of Spring ° A. Reichardt 4 0 
My Jamie... sence ...G. Perren 3 0 
Song of the Echoes .. .. sss. ..J, Barnett 8 0 


Caamun & Co. Limited, 201, Susbent, w. 


NEW SONGS 
SIG. L. ARDITI. 








Beauty, Sleep (“1 Ardita”) (s) . sa bhsd 64p0 80059048 

Dream of Home (‘Tl Bacio”) (8): she 

Garibaldi (sung at the Crystal Prince ‘upon ‘Garibaidi’s 
visit ‘ ° 

Gondolier's last good night ‘t) ° 

Let me love thee, in C and D (p) ‘sung ‘by Mr. Santiey} . 

Life's Curfew Bell ( 8), (sung by Mr. Sant ip 

Love's presence, in Cand —s 64 06 00 00 6b 0000 cc cede 

Now, t u art mine oo ee se TISTRINI ETE CLITIL TET 

O Vezzosa Giovinetta. . 

They ask me why I love her ‘(y), (sung by Mr. Santiey) . . 


Caaman & Co, Limited, 201, Regent-street, W. 


ecm Ccecc Kee 
eacocoooo oo™ 





CARL HAUSE'S 
NEW WORKS FOR PIANOFORTE. 


PARED POPPOO NI a4 
Night Sbercdocessotodcioss BO @ 
jo) ha» PO secs dscocscscs BO 
Jupiter. Marche de Concert . cecccccceccscccss 8 @ 
oo. o6 be tdesecs ccocceccccceoesce B @ 
oe . on ceeeescescoces 8 0 


Crauzn & Co, Limited, 201, Susan, Ww. 


NEW MUSIC 


BY 


Cc. GODFREY. 


QUADRILLES. s. a 
Coldstream Guards, on Scotch aits .......ecceceeseeeee 4:0 
Queen of the Isles, on Gounod’s ‘* Irene pee 
Saphir, Le, on airs from F. David's ** Le Saphir” :, doe 4 0 
LANCERS. 
The Bietne Wine oo oe.00.sc cevesececscccccecopeccccesccss & 
WALTZES. 
Florence, The . tinned iia eeeame. ee 
Mildred, RRs Sey eee ten eeeaapae ar 1 
Nora, The... Se cedbosssaveneentapermacmnean © © 
Good-bye, Sweetheart = 40 
Ilma, on Arditi’s Valse (Sung by iima de Marska 49 


GALOPS. 


Wind-up, The . 4 0 

Tramp, The, founded on the celebrated American air.. 40 

‘Cross Country. coco 4 0 

Mayfair, on subjects from’ Nicolai’s Merry Wives” 40 
SCHOTTISCHE, 

Kettledrum ........... « 40 


Cramgr & Co, Limited, 201, hhentan, W. 


NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 








Free by Post for SEVEN Stamps. 
No. 1. 
The estas Waltz ee * +» CHARtzs GopFrey. 
Le Saphir Quadrille ., ee ee oe ” ” 
The Wind-up Galop te ee e ” ” 
No, 2 


The Cymbeline Mazurka .. a +» Gzratp Sranrey. 
The Lancers Quadrilles. Arranged by Catticorr. 
The Woodland W ~ a — +» Gpratp STANLEY. 


Les Rats Quad -. G. Reprer. 

The Pollec: Wolleo- Hama Galop ee +» Hear pg VILLIERS. 
No, 3. 

The Chopin Waltzes ‘a be +» Hissar pp VItireErs. 

The Schubert Quadrilles .. ee ee ” ” 

The Oaks Galop o ‘“ ” ” 

Jour-de-Téte, Polka- ‘Mazurka ee ee ” ” 
No, 4. 

The William Tell ‘ome eo -. Lurer Arpitt. 

The Popular Polka .. ee ee *” ” 

L’Arditi Waltz oe es 9 ” 


La Farfaletta, Polka-Mazurka oe ee me ” 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 2s. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 128., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METOALFE. 


The Music Selected and Revised, 


Anp an Iytropuctony Essay on tar Riss AND Progress oF 
THE Rounp, Caren, ayp CANON ; 


Aso BiocgraraicaL Notices OF THE COMPOSERS, 
Written by 
EDWARD F. RIMBAULT,-~-LL.D., 


Member of the Royal A of Music at Stockholm ; Corre- 
goes Mate of the of Antiquaries, Scotland ; 
usical ‘ner in the Royal of Preceptors, &c. 








CRAMER & CO., LIMITED, 201, Recent Street, W. 


NOW READY, 


PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &. 





Lonpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLOOTT: 
Post Free 25 Stamps. 
Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET, 





NEW AND POPULAR SONGS. 





“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 








CRAMER & 00, LIMITED, 201, REGENT STREET, Wi 
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THE STAR-SPEECH. 





Es stehen nnbeweglich 
Die Sterne in der Hish’. 
HEINE. 
A thousand years the stars stand 
Immoveable above, 
And gaze upon each other 
With tristful looks of love. 


Their converse is a language 
So rich and sweetly strung ; 
Yet no logician learned 
Is master of their tongue. 


But I have learnt the star-speech, 
Each mood and tense and case ; 
Its grammar is imprinted 
Upon my darling’s face. 
ENNA. 





PROVINCIAL. 





The London Glee and Madrigal Union, under the 
direction of Mr. Land, have recently given their 
successful concerts at Brighton, Weymouth, Dor- 
chester, Bridport, Poole, Scarborough, and Derby, 
and sing next week at the Liverpool Philharmonic 
Society. 





Some months ago the Luton New Plait Market 
Halls were opened by Mr. Reverdy Johnson and Earl 
Cowper. We are glad to see that their usefulness 
has been speedily extended. Mr. Charles Inwards, 
of Luton, on Tuesday last inaugurated a series of 
promenade concerts, for which he retained the 
services of Mdlle. Liebhart, Herr Griesbach, and 
Messrs. Knight Smith (tenor) and Austin-Wellah. 
Upwards of one thousand persons were present, 
and the whole affair gave the greatest satisfaction. 
We understand it is intended to repeat the concerts 
monthly. 





At the Glasgow City Hall Concert of the 80th ult. 
Mr. Sims Reeves and party, consisting of Miss Banks, 
Miss Drummond, Miss Severn, and Mr. Winn, gave 
an excellent entertainment. Mr. Reeves’s songs 
were warmly encored, but the encores were properly 
not attended to. The pure and brilliant quality of 
Miss Banks’s voice rendered her solos very enjoyable. 
Misses Drummond and Severn, although evidently 
novices, acquitted themselves excellently. Mr, 
Winn’s songs were as highly relished as any. He 
has a capital, correct style of singing, while his voice 
is of excellent quality. Mr. Lambeth, organist, and 
Mr. Berger, pianist, were at their usual posts.—— 
“ After Dark” is running at the Theatre Royal.— 
“ The Courier of Lyons” with other entertainments 
is running at the Prince of Wales. ** Catherine 
Howard” and other thrilling pieces appear to be 
taking well at the Royal Alexandra. 





The first performance of Haydn’s “ Creation,” 
(complete) in the Staffordshire Potteries, was given 
in the Town Hall, Burslem, on Tuesday evening, 
October 26th, as the first of a series of three oratorios 
which the Potteries Tonic Sol-fa Choristers intend 
to perform this season. The principal vocalists were 
Miss Clelland, of Manchester, a very promising 
young soprano; Mr. Kirby, tenor; and Mr. T. Bran- 
don, who is a deservedly great favourite in the 
Potteries district. Miss Clelland and Mr. Brandon 
were strenuously encored at the close of the duet 
“Graceful consort,” and repeated the latter portion 
of it. The band comprised some of Mr. Charles 
Hallé’s principal instrumentalists, with vocal ama- 
teurs, led by Mr. C. A. Seymour, Mr. H. Walker 
Presiding at the organ: the choruses were very 
satisfactory, and reflected great credit on the able 
conductor, Mr. Powell. The audience was numerous 
and fashionable. 





Mr. Mapleson’s Italian Opera Company commenced 
an engagement at the Alexandra Theatre, Liverpool, 
on Monday last week. ‘‘ Les Huguenots,” “ Lucia 
di Lammermoor,” “ Fidelio,” “ Don Giovanni,” “ qT 
Flauto Magico,” ** Roberto il Diavolo,” “ Le Nozze 
di Figaro,” and ‘* Hamlet,” have been performed, 
the principal artists being Mdlles. Tietjens, Di 
Murska, Sinico, Vanzini and Scalchi ; Signors Mon- 
Gini, Della Rocca, Antonucci, Messrs. Santley and 





Lyall, Herr Formes, &c., &c., with Signor Arditi 
conductor. The singing and acting of Mdlle. Ilma 
di Murska have created quite a sensation, and she 
has met with great applause on each appearance, 
Tietjens, Sinico, Mongini, and Santley have all 
worked their very best. The theatre has been 
crowded each evening. “Turn of the Tide” is 
the attraction at the Prince of Wales’s Theatre. 
Miss Maria B. Jones plays the principal character. 
“Lost at Sea” is drawing good houses at the 
Amphitheatre. Mr. Arthur Sketchley gave his 
entertainment at the Saturday and Monday Evening 
Concerts last week. 














On Monday evening, in the Belfast Theatre Royal 
(lessee, Mr. J. F. Warden), “* Mazeppa” and * Dick 
Turpin” were both put on the stage before an 
overflowing audience, Mr. H. Powell sustaining the 
leading character in both. Next week Miss Lucy 
Rushton will appear in a four-act sensational drama, 
entitled “ The Red Hand.” At the Ulster Hall 
Popular Concert, on Monday evening, the vocalist 
was Miss Anna Hiles, who bade farewell for this 
season to her Belfast friends. She was in ex- 
cellent voice, and sang the pieces set down to 
her with the ability and grace which render her 
so great a favourite; and Mr. Otto Bernhardt (solo 
violinist), also appeared. Mr. Cellier presided, as 
usual, at the grand organ. The head-quarters of 
the 54th (West Norfolk) Regt. having been removed 
last week from Belfast, a large number of the local 
musicians and other friends entertained Mr. Basqutt, 
the very talented band-master of the corps at supper, 
at the Imperial Hotel, on the occasion of his departure, 
The entertainment was given to Mr. Basquit in 
recognition as much of his private worth as of his 
genuine -musical ability. The special chorus of 
two-hundred amateurs, who are to take part in the 
Nilsson Festival, on the 11th, are busily at practice 
under F, C. Smythe, Mus. B. 











The garrison charities of Woolwich are indebted 
for no inconsiderable additions to their funds to the 
kindness of the musicians, amateurs, and profes- 
sionals whom Captain Goodenough gathers together 
from time to time, On Monday evening a very 
excellent concert was given in the theatre of the 
Royal Artillery Barracks in the presence of a large 
audience. The instrumental music comprised two 
overtures and a selection from ‘ I/ Barbitre,” played 
by the Royal Artillery band, under the direction of Mr. 
Smyth; and a duet on airs from “ Orphée aur 
Enfers,” by Mr. Charles Pritchard on the violin, and 
Mr. Lionel Gye, R.A., on the piano. Mr. Pritchard’s 
refinement and Mr. Gye’s touch were adapted for 
an audience inclined to be more critical than that 
present. Among the best pieces in the vocal music 
were the ** Non pid mesta,’’ from the “* Cenerentola,” 
sung by Miss Braham with great skill ; anda Spanish 
song of Yradier’s, ‘‘ La Colasa,’’ with a guitar ac- 
companiment, which she rendered with such spirit as 
to draw forth two rapturous encores, to which she 
most good-naturedly responded. Miss Jeaffreson 
sang Gounod’s “ To Spring,” and a duet with Miss 
Braham; and the two ladies, with Mr. Lionel 
Benson and Mr. Boulcott, of the 86th Regiment, 
sang the beautiful ‘‘Un di si ben rammentomi,’ 
from “ Rigoletto,’ andthe“ Notturno” from “ Marta,” 
with much effect, Mr. Horace Vernon, who had pro- 
mised to sing, was unfortunately kept away by illness, 
but Mr. Lionel Benson sang the ‘ $i tu savais,” set 
down for Mr. Vernon, delicately and with feeling. 
Mr. Boulcott was most thoroughly at home in the 
second part of ‘Ah! per sempre io ti perdei,” and 
Mr. Bigge, R.A., sang in a singularly manly and 
unaffected style, ‘‘ Yes, let me like a soldier fall.” 
Captain Goodenough, R.A., has so far passed the 
amateur stage that he may now fairly be criticised, 
but his rendering of Campana’s “Tel Rammenti,”’ 
with Miss Braham, was admirable, and his ‘* Mando- 
linata” brought him the applause which it and he 
deserved. Signor Randegger’s accompaniments 
were not the least feature of a capital concert. 





Last week Mr. Kuhe gave the second of his annual 
series of three Pianoforte Recitals in Brighton. 








been more comprehensive) than that which welcomed 
him to the platform a fortnight previously ; the 
music was uncommonly well heard, for there was not 
so much as a suggestion of the Military Band in the 
most delicate passages; and Mr. Kuhe played, if 
anything, more brilliantly and variedly than at the 
opening Recital. The first piece on the program 
was played by him for the first time in Brighton. 
It was Beethoven's six variations on an original air, 
Op. 34. This interesting piece was delivered with 
rare skill of handling, clearness of reading, and 
vividness of phrasing. It is one of those works 
written by Beethoven seemingly to test the musical 
insight no less than the mechanical qualifications of 
the player, and in both these respects Mr. Kuhe gave 
the sincerest pleasure and the highest satisfaction 
to his audience. A Study in E flat by Thalberg was 
also played by Mr. Kuhe for the first time in 
Brighton. Equally successful in its way was the 
third novelty of the Recital,—Henselt’s fantasia on 
themes from L’Elisir d’Amore. The interest 
attaching to the selection and the performances was 
evidenced by the fact that there was scarcely a single 
secession from the audience till the final chords of 
the fantasia. Mr. Kuhe dashed it off with surprising 
spirit and admirable variety of reading, and won for 
the conclusion of the Recital a genuine, hearty, and 
sustained round of applause. The captivating 
quaintness of Moscheles’ “Nursery Tale” was 
rivalled by the beauty of Mr. Kuhe's own * Dialogue 
dAmour,” and the admirable character of his 
“Harpe Eolienne.’ Mr. Kuhe’s playing, of 
Mendelssohn's eighth and posthumous Book of the 
Lieder was one of the features of the Recital. The 
entire six were charmingly given,—the last making 
a special impression. The applause at the conclu- 
sion was vociferous. Miss Jenny Pratt was tho 
vocalist. 





The festival of Hallowe'en was duly celebrated at 
Balmoral Castle on Saturday evening, in a manner 
not soon to be forgotten by those who took part in 
the enjoyments of the evening. As the shades of 
evening were closing in upon the strath, numbers of 
torchlights were observed approaching the castle, 
both from the cottages on the eastern portion of the 
estate, and also those on the west. The torches 
from the western side were probably the more nu- 
merous, and as the different groups gathered together 
the effect was very fine. Both parties met in front 
of the castle—the torch-bearers numbering nearly 
one hundred. Along with those bearing the torches 
were a great many people belonging to the neighbour- 
hood. Dancing was commenced by the torch-bearers 
dancing a “* Hulachan” in fine style, to the lilting 
strains of Mr. Ross, the Queen’s piper. The effect 
was greatly heightened by the display of bright 
lights of various colours from the top of the staircase 
of the tower. After dancing for some time the torch- 
bearers proceeded round the castle in martial order, 
and as they were proceeding down the granite staircase 
at the north-west corner of the castle the procession 
presented a singularly beautiful and romantic ap- 
pearance. Having made the cireuit of the castle, 
the remainder of the torches were thrown in a pile 
at the south-west corner, thus forming a large bon- 
fire, which was speedily augmented with other 
combustibles until it formed a burning mass of huge 
proportions, round which dancing was spiritedly 
carried on. The scene at this juncture was one to 
be long remembered by those who witnessed it. 
The flames of the bonfire shot up to an immense 
height, illuminating the castle wall with a ruddy 
glare, while the figures of the dancers in their agile 
and grotesque movements were shown to great ad- 
vantage. Her Majesty witnessed the proceedings 
with apparent interest for some time. Mr. Begg, 
distiller, Lochnagar, had also a splendid bonfire on 
Cairnbeg, round which merry groups danced torch 
in hand. 

The first concert of Mr. Charles Hallé’s twelfth 
series took place at the Free Trade Hall, and with a 
success which is not uncommon at these concerts, 
The subscription list is larger than ever, the stalls 
oceupying the entire body of the Hall, so that the 





There was even a fuller audience (it could not have 
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title are a misnomer. The general public mustered 
in good numbers, and by their discriminating 
applause showed how artistic even an audience can 
be. The orchestra advanced their claims to all the 
complimentary things said of them last season. The 
opening overture, Egmont, setting every one who 
might have had any doubts quite at their ease. 
The symphony was the “ Jupiter ” (Mozart), 
played well; as Mr. Hallé has taught us to 
appreciate good playing we are bound to admit 
it was better than ever. Mdme. Norman-Neruda 
made her first appearance at these concerts. 
Her style and graceful manipulation of the 
instruments leave nothing more to wish. To do 
her full justice, would be to exhaust our not very 
seanty stock of complimentary adjectives. The 
greatest compliment paid her on Thursday, more 
flattering to a real artist than noisy applause, 
was the subdued buzzing murmur from the whole 
audience, after the delivery of the marvellous 
cadenza in the E minor concerto of Mendelssohn. 
We are pleased to find that the respect due to the 
composer restrained the listeners from being any 
louder in their demonstrations of pleasure. Mdme. 
Neruda may rest assured that she is not better 
appreciated any where than in Manchester. Mr. 
Hallé played with his usual success the Concert 
Stiich (Weber), and a fugue by Handel, the latter for 
the first time. He was in excellent form, and showed 
that his taste and execution were as perfect as ever. 
The vocalist was Mdme. Vanzini, whose perform- 
ances could not be called very successful; this 
lady's forte is the stage, not the platform.——The 
Theatre Royal is at present occupied with Malle. 
Beatrice and the stock company in ‘ Marie Antoi- 
nette."———-The Prince’s Theatre is drawing good 
houses to see Mr. Sothern in ‘‘ Home.” This en- 
gagement necessitated the withdrawal of ‘*.A Winter's 
Tale.’ Crowded houses had been the rule, upwards 
of 60,000 persons having witnessed it. A more legi- 
timate success it was never our good fortune to 
chronicle, a fact we commend to the quiet attention 
of those London managers who “don't believe in 
Shakespeare.” 


_— 


The leavetaking of Sheffield by the notorious 
Broadhead, was a very pious and edifying enter- 
tainment. Attired in a faultless dress suit, and 
wearing black kid gloves, as if about to pronounce 
his own funeral oration, Mr. William Broadhead on 
Friday evening delivered his valedictory address 
preparatory to shaking the dust from off his feet 
against that wicked town. The place chosen for 
this melancholy exhibition was the Pavilion Music 
Hall, the entertainment at which was in aid of the 
Broadhead emigration fund, or rather, as it was 
described, to assist the emigration of his family. 
The announcement that Broadhead would be present 
to deliver his farewell address had the effect of bring- 
ing together a very large audience, notwithstanding 
that the prices of admission were doubled. Mr. 
Broadhead, on making his appearance on the stage, 
was received with loud and long-continued cheering. 
His ‘“ get up,” to use a music-hall expression, was 
unexceptionable. His irreproachable black effec- 
tively contrasted with the white cloth spread over the 
table behind which he stood to air his oratory. Sup- 
ported by the usual candles and a decanter of water, 
Mr. Broadhead looked the beau ideal of smug re- 
spectability. By a stranger he might have been 
mistaken for a scientific lecturer, a teacher of pure 
morals, or a preacher of religion. His address was 
couched in the spirit of a martyr, suffering for a 
great cause. Toremain in Sheffield would, he said, 
damage both his own and his family’s future pros- 
pects, the promotion of which he was now desirous 
of devoting his entire attention to, having done, as 
he considered, sufficient in the cause of others, 
however mistaken his motives may have been. He 
knew that, poor, weak, and sinful mortals as they 
were, he was liable to error, and therefore he did not 
want to make himself better than others ; nor did he 
desire to make any excuse for what he had done. 
He did not think he was worse than the average ; 
and throughout all the howlings, and the clamour, 
and the threats—and he had been hunted down 


notwithstanding all that had been said against him, 
by the consciousness that however misguided he had 
been in what he had done, his only wish and object 
had been to protect and defend the labour of 
thousands of workmen. (Cheers.) That he had 
always striven to do to the best of his ability and 
judgment. Had the conduct of others been more 
honest and their motives as pure, the sins he had 
been condemned for doing would never have been 
committed. (Hear, hear.) His worst deeds were 
publicly known, which was more than could be said 
of many of those who had howled against him with 
such an assumed virtue. (Cheers.) Had they been 
surrounded by the same incidents and circumstances 
as he, perhaps they would not have been much 
better. The error of his life had been loving trades 
unions, ‘not wisely, but too well.’’ What he had 
done was for the good of others, and not for the 
benefit of himself. Mr. Broadhead was loudly 
cheered by the sympathising Sheffield audience. 
Before leaving the stage, Mr. Broadhead stated that 
Mr. Jackson had kindly offered to allow him 
another benefit. Copies of his portrait were on sale 
in the hall for a penny each. 








CONCERTS. 





Mr. T. H. Wright gave his first Recital of the 
winter season on Tuesday last, at Messrs. Erard’s, 
which was largely attended by many of his pupils 
and lovers of the harp. Mr. Wright was most ably 
assisted by Miss Jessie Royd, who was highly suc- 
cessful in the songs selected for the occasion, more 
particularly ‘‘ Rock me to sleep,” by Benedict. 

A performance in aid of the Schools Building 
Fund of St. Saviour’s, Herne Hill Road, was given 
at the Angell Town Institution, Brixton, on Tuesday, 
when selections from Rossini’s ‘‘ Messe Solennelle” 
and “ Stabat Mater,’ and some miscellaneous music 
were performed under the direction of Mdme. Mont- 
serratt. The vocalists were Miss Edwards, Mdme. 
Montserrat, Mr. Albert James, and Herr Deck. A 
Duo for pianoforte, violin, by Beethoven, was per- 
formed by Herr Lehmeyer and Mr. Chaudeau Lane, 
and Herr Lehmeyer gave a solo on the pianoforte, 
discharging, in addition, the duties of conductor. 

On the 27th ult., at the Assembly Rooms, Stoke 
Newington, a testimonial was presented to Mr. 
George Spencer, the Founder and Director of the 
Choir of St. Mary’s Parish Church, now one of the 
best parochial church choirs in England, in recog- 
nition of the ‘‘ devoted earnestness, marked ability, 
and untiring energy” of Mr Spencer. The testi- 
monial, consisting of a magnificent service of plate 
of pure Grecian design, accompanied by a list of the 
donors, handsomely illuminated on vellum, was pre- 
sented in their name to Mr. Spencer by the Rev. 
Blomfield Jackson, M.A., Senior Curate of the 
parish, who delivered an appropriate address on the 
occasion, to which Mr. Spencer happily responded. 
In the course of the evening there was some excel- 
lent vocal and instrumental music, under the 
direction of Mr. John Rudkin, R.A.M., in which Mr. 
and Mrs. A. M. Hirschfeld, Mrs. Rosenthall, the 
Misses Jewell, Mr. J. W. Robins, Mr. J. F. Meen, 
and the gentlemen of the church choir took part, 
assisted by a select party of amateur instrumen- 
talists. 








THE THEATRES. 

On Monday Shakespeare’s ‘‘ Romeo and Juliet” 
was placed upon the stage of the Lyceum: Mr. 
Allerton playing the first, and Miss Carlyle the second 
of the title réles. We do not wonder at the distaste 
which has overtaken Shakespeare, when he is illus- 
trated in so unsatisfactory a fashion as is offered by 
these perforniances and their like. Mr. Allerton is a 
respectable amateur; Miss Carlyle, a pianist a few 
months back, is on the very threshold of theatrical 
art. Neither exhibited that proficiency to be looked 
for even in ordinary representations of the classical 
drama, Mr. Walter Lacey’s Mercutio is well known: 
none of the other performers eall for notice. 

“ Ino” is the title of a burlesque produced at the 





almost —thron _!iout all these he had been borne up, 


Strand on Saturday night. It is written by a Mr. 


B. J. Spedding, and was brought out in Liverpool in 
the course of the autumn. The story of “ Ino” is 
this :—Athamas, ‘‘ the henpecked,” having divorced 
his first wife, Neyhele, marries Ino, a termagant 
who not only makes herself heard, but very often 
felt. This virago leads the King of Thebes a terrible 
life, and plots to destroy Phrysus, the son of 
Athamas, by Nephele, in order to ensure the suc- 
cession for Learchus, one of her twin children. 
Athamas in the fourth scene goes mad, and falling 
on the infant Learchus kills him. Ino foiled in her 
attempts casts herself into the sea, and is trans- 
formed by Neptune into a sea-goddess. Relieved of 
his turbulent spouse, the King of Thebes re-marries 
Nephele. The part of the unhappy Athamas affords 
Mr. D. James the opportunity for one of those ex- 
traordinary make-ups in which he delights. His 
acting is highly grotesque. Mr. Thomas Thorne, so 
often identified with burlesque female réles, is the 
virago, and creditably avoids all coarseness. The 
discarded Nephele is played by Miss Lydia Maitland, 
who is a favourite at this house. Mr. Fenton, an 
actor whose quaintness is always taking some un- 
expected direction, is Hetes, king of Colchis; Mr. 
Turner, Dioneges; and Miss Bella Goodal, Miss 
Eliza Newton, Miss Louise Claire, Miss E. Lenard, 
and Miss Amy Sheridan (on her recovery from 
indisposition) complete the cast. Mr. Frank Mus- 
grave’s music is, as it always is, sparkling and 
burlesque-like. Mr. John 8. Clark in ‘“‘ Among the 
Breakers”? and ‘The Toodles”’ retains his engage- 
ment at this theatre, 

At the house at Charing Cross a thread of a story 
is drawn out into a three-act drama, under the title 
“Won at Last.’ Mr. Wybert Reeve, the author, 
acts in his own piece. There is not much init. A 
young lieutenant-of cavalry, Francis Warburton, has 
bet and lost, and forged in order to cover his losses. 
The knowledge of this crime is used by a villain in 
order to obtain the hand of Warburton’s sister: a 
generous girl who sacrifices herself to preserve the 
secret of her brother’s act. This villain, named 
Buchanan, who affects the position of a gentleman 
at large, is really in league with an usurer, one of 
those sharks who throw temptations in the way of 
youth, and then exact an exorbitant interest. In 
the course of the piece Buchanan is detected in the 
act of firing at Warburton’s uncle; but Constance 
Warburton dare not denounce him even yet, for 
fear of his avenging himself on her brother. In 
the end Buchanan is defeated, and finds the toils he 
has woven snapped by his victim ; young Warburton 
redeems his position and marries his sister to the 
man whose name he forged, and who has saved him 
by acknowledging the forged signatures as his own, 
and paying the amount of the bills. If it were not 
so terribly spun out, the drama would not be unin- 
teresting. But the matter which extends over three 
acts would go easily into one. Mr. Reeve plays the 
chief part ; Miss Henrietta Simms is a very graceful 
heroine; Mr. Philip Day, Mr. Flockton, and Mr. 
George Temple make up the cast. 


The Princess’s Theatre has been re-opened by Mr. 
Webster with the old drama of the ‘* Willow Copse,” 
an adaptation of the ‘‘Closerie des Genéts” which 
has held the stage for an immemorial period. The 
secret of Mr. Webster’s occupation of the Princess's 
is that he is a leaseholder over Mr. Vining; when 
therefore the latter failed, Mr. Webster stepped in. 
Having the theatre on his hands, he conceived he 
might as well open it as keep it idle ; but he was not 
prepared with a new piece, the contingency being 
unforeseen. The public will not look, under Mr. 
Webster's direction, for the characteristic points of 
Mr. Vining’s management. The difference of the two 
régimes is fairly stated by a contemporary. ‘ Mr. 
Vining’s management was remarkable for a care be- 
stowed upon the mise-en-scéne, and attention to detail 
which has seldom been surpassed. An able com- 
pany, the first of scene painters, and a careful direc- 
tion went far to perfect all works produced. The 
Adelphi management has seldom, latterly, been 
remarkable either for beauty of scenery or bDril- 
liancy of cast—for no lack of good actors, 
but for want of due attention to detail.” The 
“ Willow Copse” has the air of having been 





brought out of a lumber room, without the cobwebs 
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being thoroughly brushed away. The stage manage- 
ment, as exhibited in the mounting, has the old 
Adelphi smack. The acting however is creditable : 
Mr. Webster as Luke Fielding, and Mrs. Mellon as 
Meg bearing away the palm. Miss Furtado is not 
emotional enough for Rose Fielding, though her 


evident sincerity is worthy of praise. 
during the week have not been good. 

The ‘*Gamester” continues to be played at the 
Holborn theatre; and as the tragedy is now in the 
fourth week of its performance, and the next novelty 
is indefinitely postponed in consequence of the 
nightly full attendance, the success of the revival is 
confirmed. The usual result of a nightly repetition 
of the piece is visible in the performance. Mrs. 
Vezin has added strength to her portrait of Mrs. 
Beverley ; Mr. Sullivan is as forcible as ever, and all 
are thoroughly abreast of their work. The death- 
scene of this tragedy is too long, and might be cur- 
tailed with advantage. 

A new sensational drama, entitled ‘* At the Foot of 
the Ladder,” has been produced at the East London 
Theatre. The piece is true to its class. A villain 
wishing to seize a large property which belongs to a 
couple of children, runs a steeple chase to his object 
over every species of crime that ‘flesh is heir to.” 
We cannot say much in favour of the drama. It 
has one or two startling situations, an effective 
dénouement, and the usual portion of complexity 
and practical fun among the low comedians. Messrs. 
G. Yates, J. B. Howe, and Miss Foster do ample 
justice to their share of the performance. If our 
office prevents us from speaking in very high terms 
of these dramas, we may truly add that we rarely 
enter this theatre that it is not crammed from floor 
to roof, and if Mr. Abrahams is thus enabled to reap 
the substantial part of success, what need he care 
for the taste of his audiences ? The scenery and ap- 
pointments are in the usual style of costly complete- 
ness. A scene of the Rye House and grounds, also 
a City night scene, are strikingly effective. 


The houses 





ENTERTAINMENTS. 





At the Gallery of Illustration, the audience have 
been introduced to Miss Bouverie as Julia in the 
fourth act of the ‘*‘ Hunchback,” in which the fair 
artiste achieved a success, Miss Louisa Eden as 
Helen, gave the two well-known scenes with Modus. 
The lady, an amateur, possesses the germ of an 
excellent actress. 








MDLLE. NILSSON’S TOUR. 





Of Malle. Nilsson’s reception in Brighton on 
Saturday the Guardian contains a graphic description. 
From that organ we learn that when it became 
whispered about that the Brighton Professor and 
entrepreneur, Mr. William Kuhe, had consented to 
pay £500 for the engagement of Malle. Christine 
Nilsson to sing at one concert, many people looked 
very wise and solemn, and there were ominous 
elevations of the hands, and shrugs of the shoulders, 
But the aspect of the Dome on Saturday last proved 
that in this case, as in many others, Mr. Kuhe 
understood the Brighton public, and was justified in 
thinking that he would be, if not profitably, at least 
harmlessly, borne out in his undertaking. That the 
concert of Saturday last must be profitable cannot 
admit of doubt. Never before was the Dome so full. 
The very most had been made of the seating accommo- 
dationinitsentirearea. The balcony had had an extra 
row of seats put into it, and the orchestra was com- 
pletely filled by reserved ticket-holders. The outer 





circle was crammed, and there was a crush throughout 
the concert at both entrances. And not only was Mr. 
Kuhe justified in thinking that the Brighton public 
would flock to hear Mdlle. Nilsson, but he was also 
right in the alternative of thinking that even if he lost 
on this first venture he would, infallibly, gain on a 
second. The Guardian questions whether there is 
’ single person who heard Malle. Nilsson on Satur- 
day last that would not willingly pay double the 
figure on the ticket then used to hear her again. 
Talent and genius can always command its value. 
£100 a song is a great price ; but it is not too much 


for Nilsson. Jenny Lind may never have got that 
amount; and there is a discussion now going about 
as to whether Jenny Lind or Nilsson is the most 
brilliant cantatrice. But that will not alter the case. 
The concert on Saturday last proved to the 
Brighton people who had not previously heard 
Nilsson that she is the freshest, most sympa- 
thetic, and most winning singer of the day. 
The seating arrangements for such an immense 
gathering as attended this concert involve a labour 
of the most anxious and exacting nature. It is much 
to the credit of Mr. Watts, Messrs. Cramer's local 
manager, that the work was well done, and to the 
apparent satisfaction of every section of the audience. 
With only a provincial staff to draw upon, and with 
a@ multitude arriving within the space of a few 
minutes, tact and energy are needed to turn the 
confused pressure into an orderly reception. 

Malle. Nilsson had engaged to dine with Mr. and 
Mrs. Kuhe after the concert, and her host gave a 
dinner and evening party on the occasion. Amongst 
the guests who met Mdlle. Nilsson were Field- 
Marshal Sir Wm. and Lady Gomm, Lord Sussex 
Lennox, Sir George Pocock, the Hon. Mr. and Mrs. 
Bertie, Col. Steele, Major Hall, Le Chevalier de 
Schaffer, Captain Middlemass, Mr. and Mrs. W. 
Coningham, Signor Gardoni, &c., &c. 





THE COLLEGE OF ORGANISTS. 





On Monday evening this society gave a conver- 
sazione at 41, Queen’s Square, Bloomsbury. 
Amongst the audience were the principal metro- 
politan organists and a fair spinkling of ladies. 
During the evening Miss Blanche Reeves, Miss 
Lucy Franklein, Mr. James, and Mr. Barnes 
performed a selection of classical music. Towards 
the close of the evening Mr. Limpus, the honorary 
secretary of the college, said that the College of 
Organists had given this conversazione that they 
might, announce to the members and their friends 
that they proposed during the present season to 
hold a series of six meetings. Three of these 
evenings would be devoted to music, and at the 
rest papers (to be followed by discussions) on 
subjects of interest to organists would he read. 
He felt sure those present would join him in 
thanking Mr. Wilmot—one of the oldest, one of 
the most respectable, and he might add one of 
the most respected members of the college—for 
the very able manner in which he had directed 
the evening’s performance. ‘They all knew what 
influence a successful beginning had upon a 
scheme, and the success of that evening was 
entirely due to Mr. Wilmot and his talented 
friends. Considerable applause greeted the con- 
cluding portion of Mr. Limpus’s remarks. It is 
but fair to add that Mr. J. Lee Summers per- 
formed at intervals during the evening on the 
pianoforte, and was twice encored. 








PROFESSOR TYNDALL ON SOUND. 





To the Editor of The Orchestra. 

S1r,—The gentleman who has written to you re- 
specting my Tyndall dilemma, has not understood 
my letter of Oct. 14th. I think I fully understand 
‘the precise way in which the superposed harmonics 
affect the quality or timbre of instruments, &.;”" In 
fact I certified therein my acceptance of the theory. 
What I wished to show was that the theory was 
incomplete, and as applied to the vocal tones of the 
voice by Professor Tyndall, palpably wrong. 

There is no evidence of my inattention “ to fig. 48 
and accompanying observations.” (Lecture II.) I 
trust that I may never criticise any statements 
without due attention. For the rest, I believe I am 
not alone in my views on this matter; my brother, 
the Rev. J. R. Lunn, B.D. late Fellow of 8. John's Coll. 
Cambridge, and Fourth Wrangler in the year 1853, 
supports me; nor can he be classified with those 
English “‘ not particularly delicately organised ;" for 
his reputation both asa theoretical and practical 
musician is too well known to need any testimony 
from myself.—I am, Sir, Yours, &c., 








MODERN v. MEDIZVAL ORGANS. 


To the Editor of The Orchestra. 
Sir,—I must surely echo the feelings of many 
when I express my thanks for your able article on 
organs in your last impression. 
While.agreeing in the main with your opinions, 
permit me to supplement your remarks with two 
reasons why modern organs are inferior to mediwvals, 
and with two reasons why they are superior to them. 
Modern organs are inferior:—Ilst, on account of 
excessive scale. I take it that the principal cause 
of the sweetness observable in the organs of Schmidt, 
&c., is, that the proportions of pressure and scale 
are accurately balanced. Some of your readers may 
need informing that, as organ building advances, 
there is a growing tendency to increase scale (i.e. 
circumference of pipes). This principle may be 
developed up to a certain maximum, and, so far so 
good. To obtain a round, full volume of sound, a 
large scale is, of course, necessary. But it may 
be increased beyond that maximum; and then it 
will be seen that the wind capabilities of the instru- 
ment are inadequate to the supply necessary to a pipe 
of very great breadth: hence the coarse, gurgling 
noise frequently heard in the powerful stops of 
modern organs. My opinion undoubtedly is, that 
this maximum has been exceeded by modern 
builders; and that, so long as the system continues, 
it will be vain to expect the round sweet tones of 
old organs. To prove my assertion, let any one take 
a pipe of a certain length (say four feet) and blow 
through the foot so as to cause a sound: then let 
him take gradually broader pipes of the same length, 
and he will find that his lungs are increasingly 
taxed, and that there is a breadth which will be 
beyond his power to inflate. Therefore, Sir, I think 
it would be well if our builders would sqmewhat 
diminish the present excessive scales. 
Qndly. I take the inferiority of modern organs 
to be occasioned by the presence of solo-stops 
in the full organ. The proportions of diapason, 
octave and mutation stops are no human whim. 
They are constructed upon a natural law of 
harmonics as suggested by the monochord; and, 
when covered by a good reed, present a per- 
fectly homogeneous quality of tone. This charac- 
teristic I believe to be completely impaired by the 
presence of such stops as wald-flute, harmonic-flute, 
flageolet, gamba, claribel, bell-diapason, &c., which 
create a totally contradictory tone, and, in my 
opinion, destroy the purity of the full-organ. Ar- 
dently as I admire those last-named as solo stops, 
I woulg suggest that, when they must be placed in 
the great organ, they should not be acted upon by 
the full combination pedal: thus their presence 
would be excluded from full effects, while they would 
always be available separately and singly. But, 
when means are sufficient to provide choir and solo 
manuals, how important that such stops should be 
placed there, when they might stand upon a 
different pressure of wind from the rest of the 
organ. 

Now as to the reverse case ;—why modern organs 
are superior to medi#vals—in addition to what you 
justly remark about modern reeds, I must place :— 

1st. The establishment of the C principle as 
opposed to the G; and, for the introduction of the 
former into England, allow me to say that we are 
indebted to no man so much as to Dr. Gauntlett ; 
who, amid storms of opposition, persevered in the | 
advocacy of its claims, and sneceeded in convincing 
almost all the profession of its superiority. 

2nd. The adoption of the principle of equal tem- 
perament. However beautiful the tone of Schmidt's 
organs, musie in extreme keys cannot be played 
upon them; ¢.g., it is perfectly impossible to ac- 
company Mendelssohn's “ Elijah” on an old organ. 
In these days, when wolves are extinct in England, 
I would that we had an Edgar to extinguish our 
acoustical wolf. For efforts in this direction let us 
be grateful to that accomplished musician, Mr. E. 
J. Hopkins, whose labours in this matter have been 
hereulean. 

Your remarks as to want of height in modern 
organs should be read by every clergyman and 





Edgbaston, Noy. 1st, Cuanues Lunn. 





builder. I know of many instances where, for want 
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of adequate height, pedal-pipes are actually laid 
horizontally on the floor, almost blowing in each 
other's mouths, and thus hundreds of pounds and 
months of labour are completely thrown, or rather 
blown away.—I am, Sir, yours faithfully, 

Margate, Nov. 2, 1869. W. C, Finsy. 





THE CLERGYMAN'S SORE THROAT. 





To the Editor of The Orchestra. 


3.—T ue Metnop or SELF PREVENTION oR SELF-CURE. 


Sin,—It is not my intention to inundate your 
readers with numerous physiological terms, but this 
subject necessarily compels a certain use of them; 
I will endeavour so to put the matter that however 
ignorant any reader may be of the technicalities of 
voice-produetion he may fully understand my views 
without any further research on his part into the ques- 
tion. I have traced this disease to waste of air induced 
by speech, now I will show how to obtain the greatest 
power with the smallest consumption of breath. We 
know that in a free reed, as the amplitude is, 80 is 
the power; to this we apply for the remedy. To be 
precise, I will divide this third point into (a) the 
valvular action of the glottis, (B) the crescendo and 


diminuendo, (c) complete inflation. The following 


sketch of the parts under investigation will assist in 


the cords to the will is totally independent of any 
personal physical act from beneath them. I have 
met with this method of strengthening the voice in 
France. Strange to say, the literature of England is 
wonderfully deficient on this subject; in so-called 
vocal tutors rules ad nauseamare printed for the man- 
agement of the voice when obtained; but, with one 
exception, I have hitherto failed to discover any work 
wherein is treated the method by which the 
human voice can be brought back from the by- 
paths into which it has erroneously strayed, and re- 
modelled from nature’s standard. The exception, 
and I may add the only scientific work in the English 
language in which I have found definite laws re- 
specting voice production, is Signor Garcia’s Vocal 
Tutor; and he appears either to have suppressed 
information which he possessed or to have ceased 
from his investigations at a time when he ought to 
have been more assiduous in them than ever. This 
I may show at some future time, but as Signor 
Garcia’s errors belong more to song than speech, 
they must be passed over at present. I may remark, 
en passant, that I have seen the idea of the valvular 
action coquetted with in a small work by Mr. 
Kingsbury ; it was called by him ‘“ the attack,”’ but 
it was so vaguely mentioned and so loosely passed 
over, that its vital importance was neutralised. In 
justice to Mr. Kingsbury, I may mention that I have 
not seen his later work on the voice. 


better understanding the subject; between the hard To proceed: I give Signor Garcia the preference 


cut, inside lines, is space through which the air in 


which his position in the profession undoubtedly 


respiration passes; outside these lines is solid|@™titles him to, and quote from his work with such 


, F 
(2 // Wi, 


matter, 





VIEW OF GLOTTIS FROM BEHIND. 


A, True vocal cord. B, False vocalcord. C, Wedge- 
shaped space below true cords. D, Wedge-shaped 


space above false cords. E, Ventricle of Morgagni 
Above D, the Mouth. Below IF, the Wind-pipe. 


The sketch is copied from a drawing in a pamphlet 


for the better understanding of these quotations. 


by Dr. John Wyllie. The cords run from front to | respiration to be lost, and renders the voice husky 


back, and the cut is at right angles to their plane. 


power. 2nd. By the twang the cords are caused to 
commence vibration in contact, saving thereby the 
moving power of voice—breath. 3rd. (This is an 
hypothesis I reeommend to physiologists as the pur- 
pose of the ventricles of Morgagni is as yet unsolved.) 
The air appears to be condensed in the ventricles 
(E) by means of pressure from below ; this would have 
a double influence (a) ; the explosion of the condensed 
air synchronising with the cords would increase the 
power, and (b) the pressure of the condensed air 
downwards would prevent the true cords from 
pursing up, thereby making a sharper edge to them, 
and @ fortiori cleurer ring. 

4th. It is the only means by which man may 
restore his lost control over the instrument. I will 
reserve my statements on the cres and dim, and on 
complete inflation, for a future letter, and in con- 
clusion make a few general observations on the 
preceding. 

The voice is man’s agent of communication. The 
audience do not judge by internal capacity, but by 
external results; they have no other means of 
ascertaining the mind of a reader or singer ; so that 
unless a man has control over the agent which goes 
between his intellect and the intellect of a listener, 
he cannot for one moment hope that that agent will 
respond to his will, nor can he hope to evoke in the 
minds of the people that emotion it is his endeavour 
to impart. Either man is master of his voice, or 
his voice is his master. 

It may be thought that I am placing too great 
weight on this one point of voice production, and 


annotations from myself as I may deem necessary | that, a point so neglected that it is well nigh for- 


gotten. And indeed it would appear so, if I only 


Writing on the valvular action, he says— Attack | thought of the vocal training of the young votaries 
the tones very neatly by a slight motion of the | t© fashion ; but when we consider this in comnes- 
glottis, on the vowel a, very clear. This @ must| tion with the young talent of England now studying 
proceed quite from the bottom of the throat, in{®* our universities, when we think how many 
order that no obstacle may be opposed to the|°Pators, public speakers, and preachers might be, 
emission of the tone.” The a must be clear, as| Ver and above those that will be, if to their tech- 
clearness is owing to the vibration of the cords, and | ical education there was at, least an opportu- 
it must proceed from the bottom of the throat, | Bity given them to obtain a knowledge of correct 
because the cords are there situated. “ This first | ¥0C#l emission, I maintain that I cannot lay too 
lesson should be insisted on, as it is the basis of all | steat stress on this matter. 

teaching. I again recommend the shock of the| 1¢ would be Utopian for me to expect a voluntary 
glottis as the only means of attaining the sounds separation of the art of song from its near neighbours; 
purely and without bungling.” (The italics are but if the soi disant professors of singing—the ma- 
mine). Signor Garcia, in pointing out the errors | jority who teach music—will persist in considering 
which may be induced while attempting to acquire | # knowledge of the organ and the piano a sufficient 
this shock, says, ‘‘The shock of the glottis must qualification for the duties of a professor of the voice, 
not be confounded with the shock of the chest, | the best thing for such as myself is to give our 
.| which resembles a cough, or the effort made to knowledge to them and to the public. The absence 
expel anything from the throat which obstructs it, | Of scientific literature on this subject is to be re 
The shock of the chest causes a great portion of the gretted as such literature must have an elevating in- 


fluence. See what Ruskin has done for painting! And 


choking, and uncertain of intonation. The chest | other arts and sciences the writers have been so 


Dr. Wyllie, writing on the action of the Glottis, | has no other function than that of furnishing the | ™™™erous hes. world be invidions to mention sng 
gives the following phenomena as the result of his | tones with air, and does not give them forth.” 


laryngoscopic examination :— 


‘Ist. When the glottis is simply closed, and no 


the false cords are separated by a very narrow inter 


This passage is obscure, and should read as follows 


val, through which the edges of the true vocal| anything which obstructs it; nor must it be con 


ligaments may be seen in close apposition. 


The shock of the glottis must neither be confounded 
effort is made either to take in breath or to expire, | with the shock of the throat (fauces) which resembles ; , 
- | a cough, or the effort made to expel from the throat aufler from that curse to the musical profession— 


by name. I donot mean to assert that only those 
who have written on the subject know the true 
method of voice-training; I believe we are not 
so badly off as that, but I do think many masters 


personal conservatism: fear that others should know 


founded with a shock from the chest which causes a | ®® much as self: fear to meet a colleague, lest by s0 


“2nd, When an effort is made to inspire, the | great portion of the respiration to be lost, &c. The doing, more information should be given by the one 


superior cords meet in the middle line so as to leave 
only a very small triangular opening posteriorly, 
through which there still may be caught a glimmering 
of the pale surface of the true ligaments. 


whole length, and if the effort made be powerful, the 
parts above are observed, ‘ to arch or curve outwards 
without allowing the air to escape.’ (Czermak.) 
This swelling out of the mucous membrane at the 
upper part of the larynx can be due to nothing but 
the inflation of the ventricles of Morgagni beneath.’ 

To put this clearer to unprofessional readers ; 
we can all hold our breath ; when we hold our breath, 
after a deep inflation, we shut the double valve 
made hy the false (BB), and the true cords (AA). 
By willing to loose that which we have willed to hold 
we create by nature a full and free vibration of the vocal 
instrument of sound. Holding the breath is, as we 
know, the result of a voluntary act of the mind, 
the starting of the sound is simply a reversion of the 
will, and it is to be observed that this response of 


first shock is obstructing air above where sound than obtained from the other. To these conservative 
should be created ; the second, is pressure from the gentlemen I papa ag oe any knowledge we 
diaphragm and other respiratory muscles before the may posseas is only & loan from God to us, and we 


vocal cords are approximated sufficiently to resist their have no more right to cause by our reticence such 
‘8rd. When expiration is attempted, the false | pressure; the effect is wind, notair: akind ofelongated 
cords are immediately coaptated throughout their|h in fact. I think the following quotation will not 


knowledge to be buried with our dead bodies than 
we have to steal from a fellow man: this is robbing 








only support but considerably strengthen the above | ™®"' that, sobbing the nation st lange.—I am, 
remarks: ‘‘ Vocal sounds can be produced not Yours, &. wae 
only when the lips of the glottis are separated by a| Edgbaston, Birmingham, Nov. 1, 1869, 
narrow interval, but even when they appear to be in , —— 

contact, especially if the vocal cords are much re- 
laxed ; in which case the vibrations of the lips of the 
glottis are very strong. The notes emitted in sucha 
condition of the glottis are stronger and fuller ; but, 
provided the length of the cords be the same and the} S1r,—Permit me, though your columns to make 
tension in both cases equally slight, the height of | an appeal to the public on behalf of the Protestant 
the note is not influenced by the cords being in con-| Cathedral of Tuam. Seven years ago a new 
tact or by their being separated by a narrow interval.” cathedral was begun, and so far the work of 
(Kirk’s Handbook of Physiology, p. 552.) 


Cuartes Lunn. 





APPEAL FOR FIVE SHILLINGS. 





To the Editor of The Orchestra. 


building has been carried on through the 


The object of generating voice by the shock of the | generosity of individual donors, chiefly residents 
glottis is fourfold. Ist. By the twang the cords are |in this country; but between £5000 and £6000 
put into greater amplitude of vibration, creating | are still required for the completion of the work, 
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an amount which, had it not been for the passing 
of the Irish Church Bill, would have been com- 


| 
| 
| 


To the same paper a correspondent writes con- 


cerning the week-day services. ‘I have seen men 


paratively easily obtained, but which the now more singing solos with their heads reclining on their 
imperative claims on Irish Protestants render a hands, and the talking, laughing, and tossing over 
great difficulty in raising from local sources. I; books is something disgraceful. I have seen a 


am, therefore, induced to try the plan of raising 
this sum by a uniform contribution of 5s. each 
from the generously disposed among your readers. 
Five shillings cannot be much missed by the 
giver, while a hearty response to so wide-spread 
an appeal will raise an aggregate sum that would 
lessen the weight on the shoulders af those who 
have so great an additional burden to bear. 

The receipt of all sums sent to me will be 
thankfully acknowledged by your obedient 
servant, (Rev.) G. WynpHAm KENNION. 

The Palace, Tuam, Ireland. 





THE VICTORIA THEATRE. 





To the Editor of The Orchestra. 
Srr,— Will you kindly allow me the medium of 
your columns to contradict emphatically a rumour 
which has received some circulation, viz., “ that 
T have disposed of the Victoria Theatre”? Such 
is not the case.—I am, &e., 


For J. A. Cavs, H. B. Atpzrson. 
Nov. 1. 








THE SERVICES AT ST. PAUL'S. 

We extract the following remarks from an article 
in the Echo upon the issue, related by us elsewhere, 
between Canon Gregory and the choristers of St. 
Paul’s. 

“These choristers, it appears, are paid for the 
performance of certain duties, chief among which are 
the punctual attendance at morning service in the 
Cathedral, but for some reason or other they habit- 
ually absent themselves. One of the singers was for 
there and then discussing the question of pay 
with the Canon. The Dean and Chapter, said 
this gentleman, really allowed them so little that, 
unless the members of the choir “‘ looked up” other 
engagements, they would starve. We sincerely hope 
there is no danger of that, but we must, however, at 
the same time, be allowed to observe that rather than 
devote themselves to the task of ‘‘ looking up” other 
engagements, during the time they are paid for being 
present at the Cathedral, starve or not, it is 
unmistakably their duty to give up that function, 
If their pay is not sufficient, let it be increased— 
even if more begging-boxes have to be put 
up for the purpose—but in the meantime 
there should be no shirking. It may be all very 
well for Jack Poyntz, in the pleasant play of 
‘School,’ to raise a laugh by declaring that if they 
paid him very little for fighting in the Crimea, he 
was level with them, for he did very little of it; but 
the system of thus revenging oneself upon employers, 
which, we fear, is too common, is in every way a bad 
one. In the particular case before us, we have no 
means of judging whether the singers at St. Paul’s 
Cathedral are sufficiently remunerated for their 
services or not, nor, to be candid, do we think this 
is greatly important, the question not being one of 
wide public importance ; but we have referred to the 
incident of Tuesday because we quite agree with 

Canon Gregory that some matters in connection 
with this great temple, of which we are all so justly 
proud, are a public scandal. There is a general 
want of dignity and reality about the internal 
arrangements at St. Paul’s which is in strange 
contrast to the solemn grandeur of the pile itself. 
First, it has always struck us as being somewhat odd, 
that in the very centre of a great city of between 
three and four million inhabitants, professedly re- 
ligious, it should be so difficult, as it appears to be, 
to get a congregation together at the usual week-day 
services. There must be some reason for this, and 


We believe it is, that the hours fixed upon are incon- 
Venient to the general body of the public. If we 
are to have week-day services in our great City 
church, let measures be taken to make them real 
and hearty, with a congregation present as well as 
the usual imposing array of clergy, choristers, and 
Vergers,"? 


chorister find the anthem, and pass it over to a 
clergyman in the middle of a prayer. I could enu- 
merate instances such as these without end.” 








HIRING FOR THE PANTOMIME. 





Wednesday being the hiring day for the Panto- 
mime hands wanted at Drury Lane Theatre, 
Russell Street, Covent Garden, was blocked with 
a most extraordinary crowd. Two policemen, 
assisted by a tall strong man—one of the officials 
of the theatre—were quite powerless to keep back 
the surging mass of mothers with babies in their 
arms, young women with their back hair let down 
(to show that it was real), lads for the “ spill and 
pelt” business, boys with their little sisters on 
their backs, and little toddlekins of both sexes 
crying in the rear. The sight was both comical 
and affecting. Every now and again as some 
decently-attired man appeared at the stage door, 
and after a desperate struggle managed to fight 
his way out into the street, he was surrounded, 
and nearly lifted from his feet by a force of 
Lilliputians, presenting arms and stretching out 
tiny fingers amidst a deafening chorus of ‘‘ Please 
sir!’’ and “ Me, sir!” 

A number of respectable-looking young women 
stood in groups “afar off,’ hopelessly contem- 
plating the fighting mass they were evidently 
afraid to enter into competition with. The 
mothers, who get three or four shillings a week 
for the use of their children, had in most cases 
carefully prepared their little men and women for 
the stage-manager’s inspection; and”in many 
cases their charges were the perfection of infantile 
beauty. One sickly-looking young woman with a 
child in her arms, who stood back, told us, at 
about one in the afternoon, that she had been 
trying to get to the front ever since eleven o'clock, 
and she felt ready to drop. She wanted to get on 
herself as a fairy, and the child, a sweetly-pretty 
little girl, who was whining as if her little heart 
would break, and imploring her ‘‘mammy” to go 
home—we supposed as a fairylet. The two would 
get as much as eight or nine shillings a week. 





THE MOSQUE OF 8. SOPHIA. 








A peep at the interior of the great show place 
of Constantinople is afforded by a correspondent 
who writes to a contemporary apropos of the late 
visit of the Empress. As to the beauty of the old 
cathedral, he gives no flattering report. The 
beauty of the interior consists in its proportions, 
thanks to the perfection of which you do not for 
some time appreciate the immense size of the area 
covered by the dome. But when you have said 
this, you have said about all that is to be said for 
S. Sophia from an architectural point of view. 
No doubt, in the old days, when the shrine was 
rich with altars, paintings, drapery, and stained 
glass, it must have been magnificent; but now, 
with its bare walls, its statueless niches, its de- 
throned altars, and plain windows, it looks as 
dull and cheerless as St. Paul’s, while it lacks the 
grace and lightness which redeem some purely 
Oriental mosques from like reproach. If ever 
mass is celebrated again in the basilica ac- 
cording to the rites of the orthodox Greek 
church, little will require to be done to 
remove the traces of its use as a Moslem 
mosque. A few hatchments inscribed with 
Arabic quotations will have to be taken down; 
the Misrah—the sacred slab which is let into the 
wall facing Mecca—will have to be removed; and 
the shrine will be ready once more for the worship 
of the Cross. 

“On a low stone pulpit of platform shape;”’ 
the writer goes on to say, ‘‘an aged Mollab, with 





green turban, was preaching whenI entered. So 














far as I could learn from one of the beadles who 
soon gathered about us, he was expounding verses 
of the Koran by a running commentary. for the 
first time, I think, in my life, I saw a religious 
service at which the number of men present 
exceeded that of women. About forty Turks, 
of all ages, squatted round the pulpit on the 
right, and on the left there were about half as 
many women, all closely veiled. In all portions 
of the mosque there were people praying on their 
own account. Some lay prostrate on the matting, 
others kept dropping their heads upon the pave- 
ment with the regularity of clock-work; others, 
again, were reciting long strings of prayer with a 
rapidity of utterance which scarcely sounded 
human. We had not been long in the mosque 
before the tribe of beadles spied us out. Forth- 
with we were surrounded by a crowd of Turks, 
gesticulating so vehemently and fiercely that we 
might have thought they were indignant at our 
intrusion into the holy temple, if our appre- 
hensions had not been removed by the per- 
petual recurrence of the word ‘ backschish.” 
Of all the shameless higglers in the world, 
the custodians of places of public worship 
are by far the worst; but these Oriental 
beadles surpassed all their tribe whom I have 
known in utter disregard for the sacredness of the 
shrine, or the duty of not disturbing the service, 
They underbil each other; they expostulated, 
whined, and bullied by turns; till, not wishing to 
incur whatever penalties may attach in Turkish 
ecclesiastical law to unseemly brawling in church, 
we bought off the noisiest of our persecutors for 
half a dollar each, and left the gang to quarrel 
among themselves over the division of the spoil. 
As it was, we saw 8S. Sophia for two shillings a 
head; and, if it had not been for the misplaced 
parsimony of our guide, we should have seen it 
with perfect ease and comfort for twice that 
amount.” 





POLICE RAID UPON A PENNY GAFF. 





After the ordinary night charges at Lambeth 
Police-Court, on Saturday, Matilda Holah, 45, of 
Westhall Road, Camberwell, and owner of the 
‘*Milton Hall” Penny Gaff, Newington, and 
Bethia Wicks, 55, wore charged before Mr. Elliott 
with keeping and using an unlicensed theatre, 
called Milton Hall. near the Elephant and Castle 
Station of the Chatham and Dover Railway, and 
Henry Ludlow, 43, Joseph Priestly, 19, actors, 
Caroline Baker, 89, a professional singer and 
dancer, Samuel ‘l'aber, 18, George Mould, 17, John 
Gemia, 15, John George Calnau, 22, Edward 
Spencer, 22, and Henry Gibson, 24, violinist, with 
being illegally engaged in the performance of 
staye plays at the same place. 

The seizure took place about nine o'clock on 
Thursday night, under the direction of Mr.Gernon, 
superintendent of the P division. 

The Defendants all denied knowing that they 
were offending against the law. 

Mr. Elliott said no doubt it was a most intoler- 
able nuisance. The defendants had rendered 
themselves liable to very heavy penalties, but as 
it seemed they had not perhaps been cautioned, 
he should act more leniently. The woman Holah 
would pay a fine of £2 or 20 days, and the rest 
of the defendants 10s. or seven days. At the same 
time he cautioned them all as to their future 
conduct. 

The defendants were removed to the cells. 








A novet Frat on A Bicycie.—Yesterday morn- 
ing a medical student undertook for a wager of £5 
to ride a bicycle from the Surrey side of West- 
minster-bridge to the foot of the clock tower 
during the time “ Big Ben” chimed the quarters 
and struck the hour of 7 o'clock. At the first 
chime the performer started, rode over the bridge, 
and descended at a rapid speed, accomplishing 
his feat at the sixth stroke of the hammer, 
thus winning the stakes easily 





Nonrota Dumptines.—Make a very light dough with Boa- 
wick's Goto Manat Baxine Powpen, as for bread, with milk 
or water, and with salt added ; have ready a large seewpan of 
boiling water, make the dough into ba'ls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the Ud, To aecertain wheo they are done 
enough, stick a fork into one, and if it comes out clear, it fs dove. 





Refore serving, tear them apart on the top with two forks, as 
they become Frown by their own steam, Serve with butcerand 


sugar, or treacle. 
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Malle. Christine Nilsson 


will sing at EXETER HALL, 
Noy. 20, Dec. 1 & 15. 


Malle. Chr latins’ pen 


DUBLIN, Nov. 8 & 9. 


Malle. Christine Nileson, 
BELFAST, Noy. 11. 


Malle. Christine Nilsson, 
DUBLIN, Noy. 13. (Morning 
Concert.) 


Malle. Christine Nilsson, 
BIRMINGHAM, Nov. 16 & 17. 














By Desire. 
Madlle. Christine Nilsson, 
PRESTON, Nov. 18. (Return 
Visit.) 


Malle. Christine Nilsson 
will sing at EXETER HALL, 
Noy. 20. By desire Extra Grand 





Morning Performance. Repeti- 
tion of THE MESSIAH. Princi- 


pal Performers: Mdlle. Christine 
Nilsson, Mdlle. Drasdil, Mr. Sims 
Reeves, and Sig. Foli. ‘To com- 
mence at Half-past Two o'clock. 





Malle. Christine Nilsson, 
LIVERPOOL, Noy. 23.  Phil- 
harmonic Society. | Conductor, 
Mr. BENEDICT. 


Malle. Christine Nilsson, 
CAMBRIDGE, Nov. 24. 


Malle. Christine Nilsson, 
ST. ANDREW’S HALL, NOR- 








WICH, Nov. 26 & 27. Grand 
Festival Performances. Con- 


BENEDICT. 


_ due tor, Mr. 


Malle. Chr istine N ilsson, 
DOME PAVILION, BRIGH- 
TON, (Eventagt oncert.) Noy.29. 


Malle. Cheketine Nilesos: 
Third Subscription Concert. Men- 
delssohn’s HYMN OF PRAISE 
and MISCELLANEOUS SELEC- 
TION. Wednesday, Dec. 1. 


Malle. Christine Nilsson’s 
CONCERT TOUR.—Future dates 
will be duly announced. 


201, Reoent Srxeet, Lonpon, 
Nov.,. 6th, 1869, 








OYAL ACADEMY of MUSIC.—Is is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
{Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





£8 da. 234 
Davison, J. H.Esq... 1 1 0| Littleton, A.H., Esq. 1 1 0 
Davison, Ww. D., Ksq. 1 1 0O| Macirone, MissC.A. 1 1 0 
Deacon, H. C., "Esq 1 1 0O| Nicholson, Miss - 
Ella, J., Eaq. ....++ 100 chester) . + 010 0 
Goldschmidt, O. .... 1 0 | Oliphant, T., "Esq. a oe 
Goldschmidt, Mdme. Potter, Cipriani, Esq. 5 5 0 
BAG csccccecece 1 1 016. G@. Bae. ccececes 05 0 
Gesddar, Mdme. Ara- Barnet, Robert, aw 110 
bella 10 Blagrove, R., Esq... 010 6 
Hele, z. Esa. *(Bod- Harper, T., + te — 2 
WR) ccc. 010 6] Hullah, John, 110 
Isaac, B. R., "Esq., Lucas, Mrs. Fredk.. 3.242 
(Liverpool) ...... 1 1 0O| Prentice, Ridley, ¥sq. 110 
Kent, Mrs. (do.) .... 010 6] Reeves, J. Sims,Esq. 1 1 0 
Littleton, H., Esq. . 110 


Subscribers’ ete received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W 








Che Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year . 17s. 4d, 
Year - 88. 8d. 
” Quarter 4s, 4d. 


* Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 

* * CHrques AND Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kino-street, Recent-stazet, W, 
Orrices: 55, Kina Srreer, Recent Street, W. 
AND 
59, Fieer Srreer, 

YROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





W. L- ——— communication is an advertisement. 

R. > —The first two volumes are not to be had, 

Cc. wOntoed). —We are unable to give the information 
yh 

J. O. (Denmark Street).—Your note and enclosure arrived 
too late. 

Hetp Ovse.—Several Reviews of New Music and Books, 
Correspondence, &c., &c. 











*.* It is particularly requested that no admis- 
sions to concerts or theatres be given to persons 
applying for them as reporters for or connected 
with this Journal. All tickets should be sent to 
the Office, 55, King Street, Regent Street, ad- 
dressed to the Editor. 


Ghe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 

It is requested that in ils all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, FRIDAY, NOVEMBER 5, 1869. 








A new musical journal La Melodia, has just been 
commenced in Padua. 

Mr. D. James, so long associated with the Strand 
Theatre, has joined St. James’s. 





The Brixton Choral Society are rehearsing Bar- 
nett’s ‘* Ancient Mariner” for their next concert. 





Byron’s “Werner” has been adapted by Mr. 
Creswick, who will bring it out during a starring 
tour in Ireland and the North. 





Dr. Westland Marston has made considerable 
progress with a new and original comedy, which will 
shortly be produced by Mr. Sothern at the Hay- 
market. 





The death is announced of a Spanish composer of 
pianoforte music, Don Juan Tressera y Thompson, 
who would seem to be a man of local reputation at 





Barcelona, 


Mdme. Patti has been suffering from the return of 
a malady which a little while ago caused her incon- 
venience. She temporarily lost her voice but has 
now recovered it. 





M. Gounod’s ‘“ Romeo” is not to be given for the 
present in Berlin, Mdme. Lucca having declined her 
part. Apropos of M. Gounod, an absurd story is 
current in Paris that he is to conduct the musical 
ceremonies of the Gicumenical Council. 





Mdme. Parepa-Rosa’s success in the eastern states 
of America is said to surpass all precedent. Her 
receipts exceed 80,000 dols. Wherever she sings, 
notwithstanding the heat of the summer and the 
out-of-concert-season, the theatres are besieged with 
listeners. The critics say her voice and power are 
finer than ever. 





This week Mr. Buckley, box-keeper at the Olympic, 
died rather suddenly, leaving a family of six chil- 
dren, whose future is gravely affected by his death. 


‘The deceased had held his place for a lengthened 


period, at a rent of £14 per week : to mention which 
will convey some idea of the value of box fees even 
in a small theatre. 





We regret to announce the death of Mr. George 
Herbert Bond, a tenor singer of opera well known in 
the provinces in connection with Loveday’s English 
Opera Troupe. Mr. Bond was only twenty-eight 
years old, and promised to rise to some eminence in 
his profession. He died at Wakefield on Tuesday, 
of typhoid fever, after a brief illness. 





Mr. Lodge has adapted for the. English stage a 
modern German drama (in five acts and in verse), 
yet unacted if not unaccepted, to which he has given 
the title of “* Won—Not Wooed.” The two principal 
characters have been designed for Mr. Hermann 
Vezin and Miss Neilson. We sympathise with Mr. 
Lodge, Mr. Vezin, Miss Neilson and the British 
public. 





M. Boulet, the manager of the Gaité, for which 
theatre the piece by Sardou and Offenbach is destined 
this time next year, is resolved to neglect no chance 
of securing its success. He has offered Mdme. Patti 
amillion of francs (£40,000, the same sum she nets 
by her American engagement) to sing it for ten 
months. The offer was seductive, but the diva has 
declined. 





A new entertainment is announced by Mr. George 
Buckland, consisting in two parts: the first a 
vaudeville entitled ‘ Love by Prory,” in which 
Messrs. Buckland and A. R. Phillips and Miss Blanche 
Reeves play; the second a diversified representation 
of the German Reed species, called ‘* False Positions.” 
Both parts are written by Mr. Alfred R. Phillips, 
who, we believe, is a son of Mr. Watts Phillips. 





A soi-disant Turk, in the columns of the Pall 
Mall Gazette, announces that at No. 4 New Church 
Street, Alpha Road, N.W., there is a little boy of 
twelve years who sings Italian and German in a 
remarkable manner. He is simply an errand-boy 
in a greengrocer’s shop, but ‘“‘his modulations and 
the correctness of his ear ” give the said Turkish 
gentleman “the apprehension that there is an 
unusual artistic capacity in this boy. 





A remarkable concert, the particulars of which we 
read in La France Musicale appears to have been 
given in London a few daysago. From this veracious 
report it seems a great effect was created by “* Awake 
sweet dow,” and by le joli solo ‘I Knowthat my 
Redumer liveth,” also by a “ Litanie to the Holy 
Spirite.” The names of the executants are as curious 
as those of the pieces, including miss Rosa Cesar, 
miss Emely Tate, and M. Noldwritt, tenor. 





On her re-appearance in ‘ Rigoletto” at the 
Italiens, Mdme. Adelina Patti wounded herself with 
the dagger which Gilda wears in her masculine 
disguise. She was playing carelessly with the 


weapon, twirling it about, and it slipped from its 





sheath. 


Seizing it hastily, she caused the point to 
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enter her thumb, and the bleeding was severe and 
prolonged. She went through the opera, however, 
without exciting the suspicions of the audience; 
though it is expected she will have to wear a 
bandage for some weeks to come. 





The Covent Garden Italian Opera next season will 
rely—in the absence of Sig. Arditi—upon Signori 
Mariani and Vianesi as orchestral conductors: a 
divided dominion. Sig. Mariani comes from the 
Pergola, Florence ; Sig. Vianesi was chef d’orchestra 
of the Italian theatre, St. Petersburg. The prin- 
‘ cipals of Messrs. Gye and Mapleson’s Company will 
include Mdmes. Patti, Lucca, Tietjens, Sessi, Stolz, 
and Viardot, Sigg. Mario, Tamberlik, Nicolini, 
Graziani, Petit, Bagagiolo, &c. 





French journalists are notorious for discovering 
wonders enacted in this country of which English- 
men themselves are profoundly ignorant. A cor- 
respondent of a Lyons paper states that when 
recently in London in a small theatre he wit- 
nessed the representation of a melodrama entitled 
“Tropmann, or The Human Tiger.” All the 
details of the crime are faithfully reproduced. The 
audience is present at the assassination of the six 
victims. The comic business devolves on the gen- 
darme Ferrand. 





Mr. Gladstone, it appears, employs hymnody as a 
relief to Parliamentary bores. On the authority of 
Mr. Illingworth, M.P., the Premier once remarked 
in reply to a friend sympathising with him on the 
dreary debates, “I have not so much time for 
religious exercises during the session as I used to 
have, and I will show you what Ido.” Putting his 
hand into his pocket, he withdrew some papers, and 
added, ‘‘ Last night we had a long debate, and I 
occupied the time in translating into Greek, as you 
see, the hymn, ‘ Rock of Ages.’’ 





A few evenings since, Mr. Charles Dickens went 
tothe Olympic Theatre to witness the representation 
of Mr. Halliday’s version of his novel David Copper- 
field. At the conclusion of the performance Mr. 
Dickens, shaking Mr. Halliday heartily by the 
hand, said that Little Em’ly was ‘a most gratifying 
success. I thank you for having so faithfully pre- 
served my story.” Mr. Dickens was accompanied 
on the occasion by Mr. John Forster, who joined 
in these congratulations, which would be none the 
less gratifying even were Little Em’ly much less 
successful than it is. 





Marshal Vaillant, the Minister of the Emperor’s 
household, and the head of the Board of Theatrical 
Censure, had suddenly and most unexpectedly inter- 
dicted a play called ‘* Raymond Lindey,” which had 
been rehearsed at the Thédtre des Menus Plaisirs, 
and was to be brought out immediately. It was 
rumoured that M. Camille Doucet, the licenser, who 
had seen no offence in the drama, would resign in 
consequence of this paramount and extraordinary 
interference with his jurisdiction, but the play has 
heen produced under strict supervision, and—failed. 
Its strongest patriotic sentiments were laughed off 
the stage. 





Among those who came to. deposit memorial gar- 
lands on the resting-place of Baudin, the deputy of 
the people, during the 2nd inst., were two ladies, 
well known to our literary and artistic circles— 
Olympe Audouart, who delivers lectures of a strong- 
minded character on the Boulevard des Italiens; 
and Celine Montaland, who used to play light 
comedy at some of the best houses in town. The 
latter lady was accompanied by her mother; after 
laying her tribute on the tomb of Baudin, who must 
have been shot while she was in her teens, she made 
a pilgrimage to the monument of Lambert Thim- 
boust, the dramatist, to acquit herself of a like 
duty. 





The Chevalier de Chatelain is jubilant: the dream 
of his life promises fulfilment. Shakespeare is at 
last to have a monument—not the tree planted on 
Primrose Hill, nor yet the statue promised by the 








Tereentenary Committee against the completion of 
the Thames Embankment; but a nice gratuitous 
testimonial (fancy testimonialising Shakespeare !) 
presented by an American artist to the British 
Museum. This is to be ready by the 23rd April, 
1870. The statue which was not given us cost the 
subscribing public £1280. But the future statue is 
an eleemosynary arrangement: its advantages are 
therefore obvious. 





The death is announced of Antony Deschamps, 
who thirty-six years ago was one of the lights of the 
romantic school, founded by Victor Hugo and the 
elder Dumas. He published several poems, which 
made an impression at the time, but are now almost 
as forgotten as their author. In an evil hour he 
undertook to translate Dante, but though he com- 
pleted his self-imposed task, it had the effect of over- 
throwing a not over strong intellect, and he had to 
be placed under restraint. He was restored to reason, 
but then his bodily health gave way, and he expired 
this week at Passy, from exhaustion caused by im- 
poverishment of the blood. To the present genera- 
tion he was unknown—by his contemporaries he 
had been long forgotten. 





A great chance is opening out for the plaintive 
tribe of amateur dramatists: a chance which the 
Great Unread will probably seize with avidity. In 
its last number the Gaiety Gazette offered, for the 
fee of one guinea per drama, to receive and guarantee 
the examination of such plays as might be sent in 
to that journal, the examination to be made by any 
one gentleman on the staff of the paper. As the 
names of Boucicault, Byron, Oxenford, Planché, 
Robertson and Watts Phillips, are included in the 
Gaiety staff, the judgment of the examiners as to 
the merits of MSS. submitted to them must at least 
be held practical and above suspicion. In the event 
of any MSS. being found meritorious in the opinion 
of the examiner selected by the candidate, Mr. 
Hollingshead has placed at the disposal of the 
editor of the Gaiety Gazette the use of his theatre 
for a morning performance of the approved play, 
the author paying salaries and making his own 
arrangements as to company and band. This pro- 
position was advertised last Friday, and already we 
hear of several MS. plays having been sent in to the 
Gaiety Gazette, the fee prepaid. We wish editor, 
examiner, author, and manager joy of their bargain, 
and anticipate some fun if a morning performance 
ever comes off. Where is Dr. Vallere? 





Mr. John Clayton, of the Gaiety Theatre, writes 
to a contemporary a long article intended to prove 
that at one period of his life—previous to his join- 
ing the stage—he was a gentleman. Mr. Clayton 
mournfully puts that social condition of his in the 
past, not the present tense. We offer Mr. Clayton 
our commiseration on his having (as he says) for- 
feited the estate; but we do not go with him all 
the way when he argues that no actor can be 
a gentleman. That many are not is un- 
happily true. The fault we fancy lies most 
with themselves; and we take it the way to 
gain that consideration which society pays to 
the “ gentle ” classes and refuses to pay to the ordi- 
nary actor and actress, is to alter their own 
social habits. Let actors pick their friends as 
cautiously as lawyers, doctors, merchants, civil ser- 
vants pick theirs. Let them be more exclusive as 
regards the idle hangers-on to the stage. Let them 
frequent taverns less (clubs as some of these are 
called, but they are simply taverns, with tavern com- 
pany); let them give up horse-play in private, and 
give up the idea that they have a private notoriety 
to keep up as well as a public fame, and that they 
must needs be kings of whatever circle they may be 
thrown in. Let them above all vaunt less. If there 
is anything which precludes the assumption of 
gentlemanly manners, it is that incorrigible conceit 
and desire to be great, which marks the ordinary 
actor in private. 

The danger which may result from carrying out 
an interment within twenty-four hours after death, 
as prescribed in French law, is being turned to 








dramatic account. The manager of the Gaité Thea- 
tre in Paris has been so distressed by the reports 
which continually reach him of premature burial, 
and especially by the account of a recent case at 
Toulouse, that he has commissioned the preparation 
of a dramatic piece in which all the horrors of this 
legal crime will be exhibited to the enlightened 
audiences that now revel in the voluptuous attrac- 
tions of “The White Cat.’ The manager is con- 
siderate and practical. He will not expose an abuse 
without showing that there is a remedy for it. He 
proposes to break our hearts and to flood our eyes 
with tears by exhibiting the despair of the lovely 
Ernestine when that model of young men, Adolphe, 
is consigned to an early grave. But mark the happy 
end. Adolphe’s parents are wise in their genera- 
tion, and they have ordered for him a coffin of the 
latest construction—that is, one provided with electric 
wires, which, if the dear youth should stir in his 
coffin, will strike an alarm. Nothing could be better 
contrived. Adolphe, having been buried with all 
due solemnity and deeply lamented, does move in 
his coffin; the wires take effect; an alarm is rung; 
the youth is quickly disinterred; he lives again, and 
Ernestine, the inconsolable Ernestine, rushes into 
his arms. And so the curtain that rose on a funeral 
drops on the prospect of a marriage. A drama like 
this ought to be inyaluable—to the inventor of the 
patent coffin. 





The choir of St. Paul’s received a sharp public 
lesson on Tuesday. After the usual morning service 
the Rev. Canon Gregory requested the singing men 
and boys to stay before they took off their surplices, 
as he had a communication to make to them “in as 
public a manner as possible.” The rev. gentleman, 
standing inside the railings which divide the vestry 
rooms of the choir from the body of the cathedral, 
while the congregation gathered round the outside, 
then addressed the members of the choir. After 
pointing out, in distinct and emphatic language, 
that the morning services at the cathedral were 
becoming a public scandal, and the talk of the town 
on account of the general want of heart and dignity, 
and from the lax attendanve of many concerned, the 
speaker went on to declare that it was becoming a 
grave question as to whether the services had not 
better be discontinued. ‘Only three gentlemen of 
the choir here this morning, and two yesterday; it 
is really too bad,” said the rev. gentleman. One 
of the choir then interrupted the Canon with 
a remark that the Dean and Chapter really paid 
them such a small stipend that they should starve 
unless they “ looked up” other engagements ; which 
remark led to something exceedingly like an alter- 
cation between the Canon and the chorister. ‘ The 
service of God and the public convenience,” said the 
former, ‘‘are above the convenience of the individual, 
and this is not the place to discuss the question of 
pay.” The rev. speaker concluded by requesting 
that the organist would attend him in the vestry, 
after having announced to the choir, but apparently 
at the congregation—who seemed greatly surprised 
at the whole scene—that arrangements would be 
made to suit the convenience of the public by having 
the hour of service altered. 


The Paris correspondent of the Telegraph is very 
anxious about the ballet which will be required when 
the Grand Opéra is opened. He urges that “ Tho 
Grand Opéra is high and dry for singers, and, what 
is infinitely more important to that great judgment- 
seat of really classical composition, the dancers are 
rather wanting, and are clearly failing at the knees. 
Now the Grand Opéra may do without singers, but 
without dancers truly finita 2 la musica, and the 
directors had better open the great and commodious 
salle for meetings to discuss how we are to share 
other people’s property. No; the Grand Opéra is 
the test of the musical taste of Paris, and if they 
cannot produce a ballet they had better give it up.” 
Gossiping in musical matters in Paris he adds, ‘On 
Friday next there is to be a great performance at the 
Odéon, for the benefit of Mdlle. Sarah Bernhardt, 
burnt out of house and home. Patti, who has never 
sung over the water before, has volunteered to sing, 
and the student-world has, I presume, taken the 
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house ; for, though swarms of Americans and a few 
English are asking to buy seats—in some cases price 
no object—yet complet is already stuck up outside 
the theatre itself, and all those bureaux de location, 
where Thalia, Melpomene, and Nimrod (with a Paris 
mutucl) are in partnership, are asking perfectly 
absurd prices. It is thought that Mdlle. Sarah 
Bernhardt will realize at least £600 or £650. A 
curious question is asked here daily by the frequenters 
of the French and Italian Operas. It is this, ‘Where 
are the future tenors to be found?’ Echo, I regret 
to say, does not answer in the Irish fashion, giving 
the address, but @ lV’ Anglaise, and responds ‘ Where?’ 
We have none singing, or engaged, and likely to 
sing in France; so the Muse of Music must take her 
stall in London.” 





THE ITALIAN OPERA AT DRURY LANE. 

Rumours of a new Italian Opera in rivalry to the 
united companies of Messrs. Gye and Mapleson have 
long been rife, and within the last few days these 
rumours have assumed a definite shape, a daily con- 
temporary having gone so far as to give a list of the 
company,Wwhich, under the supervision of a Mr. Woods, 
was to constitute the rival establishment. The 
Director of the undertaking is Mr. George Wood, 
the eminent publisher, of the house of Cramer and 
Co.; aided by Mr. Jarrett as his manager. Mr. 
Wood's acquaintance with Italian Opera is not made 
now for the first time, he having during his ma- 
nagement of Italian Opera at Edinburgh and 
Glasgow introduced various new works of the 
Italian School—notably “ Trovatore’— for the first 
time in Great Britain. The enterprise is undertaken 
under circumstances unusually favourable, Mr. 
Wood's resources, musically and otherwise, being 
such as to enable him to secure all that may be 
necessary to attain success. Amongst the artists al- 
ready engaged are—Madlle. Christine Nilsson, Mdlle. 
Ima di Murska, Mdme. Volpini, Mdme. Mombelli, 
and Mdme. Sinico; as contralto, Mdme. Trebelli- 
Bettini; Signor Mongini, Signor Gardoni, and Sig. 
Bettini; Mr. Santley and M. Verger; Signor Foli and 
Signor Gassier. The conductor is to be Sig. Arditi. 
Premiére danseuse, Mdlle. Fioretti. Mr. Wood's 
cultivated musical taste will doubtless induce him 
to produce novelty in music as well as novelty in 
executants. 





UNCONVENTIONAL ART. 





The art teaching of the day is threatened with 
an old heresy under a newname. Ours is an age 
of pretty nomenclature: we have rechristened the 
vices. What our forefathers would have been 
content to call rank blasphemy, is now, thanks to 
Mr. Rosetti, known as “ the religious-mutinous 
spirit.” In like manner, what plain men stig- 
matise as the working of a disordered imagina- 
tion, is neoterically termed—Unconventional Art. 
This is the phrase which covers all manner of 
mental riot and debauchery. Unconventional art 
is the art which does not limit itself to the expo- 
sition of beauty. It does not exclude beauty and 
purity altogether, but it prefers their opposites. 
It is on bowing terms with beauty and purity, but 
it is hail-fellow with wantonness and ugliness. 
Unconventional art is, de facto, opposed to what the 
majority of workers in art believe. Now the ma- 
jority of conscientious workers in art—the greatest 
names which the world’s history can show—have 
come to a pretty unanimous conclusion that you 
best serve art when you advance loveliness, purity, 
ideality—all man’s best aspirations in fact; and 
that thedarker shades of passion are introduced to 
throw the better qualities into prominent relief, 
Thus tumult, by contrast, beautifies peace; dark- 
ness glorifies light ; guilt testifies to the supremacy 
of innocence. Othello has always Desdemona, 
and Mephistopheles Margarete. Finally, these 
teachers hold that even where you let the evil 
principle triumph to the very end, there is always 
an epilogue left in the beholder’s mind—a mental 
envoi—which sete truth and purity right. Mar- 
garete dies and Heinrich Faust is borne to 








perdition, but the moral remains. Now from all | 


objection known at once. For this reason, and 


this teaching—which, we repeat, is that of all | because the opinion of the many is mostly sound 


great art-workers in all times—the old school with 
the new name dissents. They of this school must 
needs be inareprobated minority. It is sufficient 
that the world holds certain views to make 
them run counter to such views with all their 
might: otherwise how conld they be uncon- 
ventional? Christianity is conventional in 
Europe; so they must needs be heathens. Were 
they in China they would affect to be Christians 
for the same reason. Decency is conventional; 
so they utterly ignore it. Morality is con- 
ventional; so their art is made to espouse the 
cause of immorality. It is conventional to rate 
the soul at a higher value than the body; so 
these people place soul and body on a level, 
and if any preference is shown, give it to 
the latter. ‘The hypocrite in “ Séraphine” ex- 
cuses his own sensuality on the plea that he 
indulges the body so as not to be reminded of 
its existence. ‘Are you hungry, vile body? 
Eat then—gorge yourself, only don’t trouble me. 
Are you weary? Sleep; but don’t force yourself 
upon my notice, which is fixed on higher things.” 
But the unconventionalists (to call them by their 
own term) offer no such excuse as this. They 
defend the appetites simply because they are ge- 
nerally reprehended ; they gloat over those things 
which the world at large prefers not to hear. 
‘** Evil be thou be my good,” is the first article of 
faith of the unconventional in art. 

Mr. Walt Whitman, one of the chief glo- 
rifiers of matter over mind, loves to enume- 
rate, with the fidelity of a catalogue raisonné, 
the list of his limbs and members, with all 
the vile uses to which these can be put. His 
verse is the eulogy of the satyr nature. Mr. 
Swinburne is another leader in the same school. 
To these, and to their following, the repulsive 
forms the chief ingredient in art. Challenged on 
moral grounds, they disdain a reply; morals have 
no part in their category of the illustrable. Chal- 
lenged on art grounds, they reply that what is 
true is artistic: repulsiveness exists, therefore it 
is included in art. Which might be a fair answer, 
if they made the repulsive subsidiary; but they 
exalt it to the first place. In many of the poems 
of Mr. Swinburne neither beauty nor purity nor 
morality is suffered save as the foil to vice, which 
holds the supreme and admirable place. The 
purity of the female figure in the ‘‘ Noyades” is 
a shadowy sketch, whose sole purpose is to inten- 
sify the lustful triumph of her companion. “The 
Leper” is degradation and horror from begin- 
ning to end: making disease the ministrant of a 
shameful passion. Some of his works do not con- 
tain even the indication of purity, but are foul 
throughout. Is it any justification to say that 
such things as are here illustrated have the sanc- 
tion of truth? They ezist/ So do gutters and 
corruptions of all kind; but are we to dwell ever 
within sight and sense of these, in order to testify 
to truth? Is there no truth but in the unclean? 
The question is absurd; but the workers in this 
school of art force it upon us. 

Something of the same creed we see evidenced 
in the dramatic sphere of art. Mr. Boucicault 
takes credit for having opened this “ thorough- 
fare,” and announces his intention of keeping it 
open. But the drama happily cannot, and Mr. 
Boucicault probably would not, go the whole 
length of the unconventionalists. The drama is 
so far healthy, that the elements of impurity can 
only be introduced to elevate purity. An ab- 
solute impure standard, such as is hoisted in 
“The Leper,” could not prevail on the stage. 
Enough outcry is made when the uncleanis brought 
into a subsidiary position there, to warn off 
those who would give it primary importance. The 
tastes of the many are severer in dramatic than 
in general literature; probably because the teach- 
ing comes home to them in a mass, instead of 
singly. One man reads a book, and is unable to 
give palpable expression to his distaste; but five 
hundred who object to a play can make their 





and healthy, we see no cause to fear that the 
school of the Unconventional in Art, evenif it 
developes in our literature, will ever exercise 
any very pernicious influence upon our theatre. 








THE RESTORED CHOIR AT ETON. 





The chief of philosophers—the wise man of Jeru- 
salem—has told us ‘‘there is a time to break down, 
and a time to build up, a time to cast away stones, 
and a time to gather them together, a time to pluck 
up, and a time to plant.” Modern study of the 
economics of time has led to the amalgamation of 
opposite purposes and the obliteration of seasons. 
For while, across the St. George’s Channel, we are 
showing no favour to men of skill in church music, 
and are taking from them the wherewithal to eat, to 
drink, and to be merry, we are, at the royally 
favoured garden at Eton, sowing the seeds of har- 
mony, and committing the bread to the stream with 
no niggard hand, and with the certainty of finding it, 
and not after many days. The little chapel of Eton 
after centuries of indignity and record of low place, 
has at length been remembered, and now takes its 
station as a choir chapel, befitting the tithe of the 
young nobles and princes of our land. Whilst Mr. 
Miall and Dean Alford are shaking hands over the 
triumph of the voluntary principle in the restoration 
of the great Nonconforming school at Mill Hill, the 
Provost, Fellows, and Patrons of the College at Eton 
observing the signs of the times join together, restore 
the chapel, and lay down a plan for the maintenance 
of a full choral establishment, consisting of organist 
and master of the boys, twelve choristers, twelve 
singing men, and the usual supernumeraries of 
librarian, organ tuner, sacristan—in short every 
necessary person saving the composer. 

The ordinary cathedral choir costs about eighteen 
hundred pounds per annum: the Eton choristers 
and twelve singing men are allowed near upon six- 
teen hundred pounds annually. The organist’s 
salary is charged upon the school, and a slight 
capitation fee upon each boy gives the organist the 
splendid income of twelve hundred and fifty pounds 
per annum, thereby placing the happy occupant of 
the Eton organ loft in the situation of musical Lord 
Chancellor of college organists—the musical Arch- 
bishop of Canterbury among the cathedral key-board 
manipulators. Time and chance have so happened 
that the former Precentor of Queen’s College, Oxford, 
the Rey. Leighton George Haynes, Doctor in Music, 
and editor of the Collection of Hymn Tunes used in 
the Church of St. John Baptist, Oxford, is the chief 
of this new Paradise of musical tithe, whose genius 
no doubt is immeasurably above his work, and who 
hitherto has enjoyed no fitting opportunity for the 
unfolding of a hundredth part of the affluence of 
thought of which he is the distinguished possessor. 
It demands close application to succeed in any one 
particular line, and the successful teacher of youth 
is comparatively a rarity—a man of one all-absorbing 
idea, surrounded with various and almost numberless 
conceptions. Bell and Pestalozzi have each their 
statues; Arnold declined a bishopric, and Temple 
has won his against long olds and a close ser- 
ried phalanx of foes. If it be true that 
Dr. Leighton Haynes is physically and mentally the 
beau ideal of a Thomas Morley and William Childe 
—a living index of the learning requisite for the boy, 
and of the talent and disposition demanded for its 
communication, we cannot but rejoice that this noble 
appointment has fallen into his hands, Far better 
will it be for the Eton boys to be under a master of 
simplicity of character, exercising that certitude of 
action arising from long experience, than under one 
with whom imagination and its high and endless 
embodyings is ever playing him the trick of lifting 
him up beyond the sphere of the ordinary wants and 
thoughts of this living world. Nageli and Silcher 
would have done greater things with the youth at 
Eton than either Mozart or Beethoven. True it is 
that at times the imaginative character can descend 
to the actual, and compel the lowly and unrefined 
to come into its vineyard, and do its pennyworth 
of labour, When Sebastian Bach found his 
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thoughts too big for utterance by the ordinary 
professional intellect he strode forth and seized the 
butcher and the baker—making the one to play, and 
the other to sing the music which, until lately, 
surpassed all-known powers of execution. 

The new arrangements at Eton must be especially 
grateful to the lady who fifty years ago fought so 
heroic a fight for the neglected and mercilessly plun- 
dered choir-boys of our great choral institutions. In 
her well known record of these heartless robberies 
will be found the page enumerating the privileges of 
the Eton choir-boys, and the gross and palpable 
injustice inflicted upon them. When Miss Hackett 
first commenced calling attention to the old statutes 
for the welfare and education of the foundation 
choir-boys, the effort was looked upon as a 
dream of the imagination—the genial exuberance 
of a sequestered maiden life. Deans smiled as only 
deans can smile, and stout and stalwart Canons 
turned a deaf ear and passed on with the assured 
and stately step of nothing to do and nothing to give. 
The old Dignitary of Eton had he lived might 
have seen one son an Archbishop, and a second a 
Bishop ; but these episcopal trophies are small in 
comparison to the living monument now to be seen 
at Eton. The stout hearted are spoiled, and the 
robbers sleep their sleep, whilst fame and universal 
regard attend the steps of one who by her words and 
deeds has made her own good name imperishable. 

It may be said that all this sudden glory and 
unexpected renown on the part of the authorities 
at Eton is simply the result of pressure of 
circumstances; and that the flower that has shot 
up so suddenly is not for them, for the destroyer 
is at the gate—these choir gardens are about to 
be uprooted, and the English organists and 
choral singers will shortly be in the same situ- 
ation as their brethren of the sister isle—walking to 
and fro with their notices of dismissal in their 
pockets. Whatever circumstances may have led to 
the reconstitution of the choir at Eton—whether this 
press, or that, or no press at all, the fact of the 
adoption of the voluntary principle—the acceptance 
of a tax for the revival and perpetuity of church 
song stands prominently forth. This is the true 
phoenix rising from the long-slumbering ashes of 
noble thoughts and well considered deeds. Royal 
personages of past centuries provided for 
church music and the education of the 
chorister at Eton; and the nobility of this 
time have decided that the provision was just 
and right, and that it shall be revived and continued. 
Let it be imagined that there be a cry for the dis- 
establishment of cathedral and collegiate choirs— 
that the fears or the hopes of Lord Shaftesbury, 
Dean Alford, Dean MeNeile, and Dr. Pusey, be 
realized—what then? The Eton choir is the one 
bright, luminous star, seen amidst the atmosphere 
of gloom, teaching the lesson of nil desperandum— 
demonstrating that if in regard to church music the 
wisdom of ancient days has been mocked, and the 
power of Old England wasted, the real energies of the 
country are not stifled—its faculties are not dor- 
mant—and that an effete and worn-out system may 
pass away to give rise to one in which ignorance 
and prejudice has no place. It might be diffi- 
cult to restore obsolete and disregarded sta- 
tutes—to enlarge their clauses to the wants and 
requisites of the present day; but it would not be so 
to lay down a new scheme which should banish 
despondency and declare the almost impossibility 
of future failure. The interests of church music 

will no longer be in the hands of those who know 
little or nothing about it, and who think less of its 
real spiritual significancy in the advance of the 
spiritual kingdom. The laity will find themselves 
more interested in sacred song than in ritual or 
rubrical stiffnesses, or nice doctrinal distinctions. 
Let all the people sing, and there will no great 
mischief arise from the intense and august contem- 
plation of our newly-made dignitaries, whether of 
free or tightly-laced tendencies. Let the people 
sing, and the people will pay not only for the pri- 
Vilege of singing themselves, but for hearing the 
singing of well-skilled choirs. We are told de- 


mocracy is the order of the day, and that the 
struggles and aspirations of the crowd are to give 


laws to future generations. There were times when 
the people imagined vain things, and the vox populi 
was anything but the vor Dei. If we are to be 
redeemed from these dangers, it can only be by 
walking in the old paths, preserving the ancient 
modes of national worship, and getting rid of that 
which has for so many years weakened and polluted 
their ends and purposes. We are inclined to believe 
that money has been the root of much evil, and 
that music will stand a much better chance when 
there be no room for self-interest, and no tithe to 
divert and misappropriate. In the meantime, the 
light of Eton and its voluntary choir may be said 
to rest upon the future. 








THE HARP THAT ONCE. 

Now that Wales has laudably resolved upon 
paying up the arrears of old Eisteddfod debts 
before incurring any more, it seems that there is 
division in the camp concerning those impecunious 
nonsense-gatherings. The Eisteddfodau which, for 
the last six years, have gone on accumulating debts 
until the liabilities make the (for Wales) enor- 
mous sum of £1500, were not proper Histeddfodau at 
all. They are jag Kisteddfodau, pseudo-Histeddfods. 
So Lady Llanover assures us. What the genuine 
thing may be we have not the precise means of as- 
certaining, but it appears to be something done with 
a triple harp. No other harp but the triple instru- 
ment will make a proper Eisteddfod : the article you 
see between the knees of Mr. John Thomas, or Ap’ 
of that ilk, or the Chatterton brothers, will not do at 
all; it is fig. Now here we have been going on 
believing very much—devotedly believing in fact— 
in the annual Welsh business with the stones, and 
sheathed sword, and bards, and John Thomas’s can- 
tata, and Miss Edith Wynne’s minstrelsy, and Y gwyr 
yn erbyn y byd, and all the rigmarole ; here we haye 
gone on believing in this, and loving it, and swearing 
it was the finest old Celtic institution out; and now 
it proves to be the wrong thing entirely—all ffég in 
fact. This is very discouraging. The Eisteddfod 
not the Eisteddfod? ‘Well, we live in days of col- 
lapses; churches go by the board, man loses his 
sexual supremacy, females are admitted into Edin- 
burgh University ; and so one is prepared for the 
upset of any old tradition. Still, we fancied the 
Telynorion Cymru (this means Welsh harpers, but 
it looks prettier the other way) were the real legiti- 
mate descendants of the Arthurian minstrel. We 
knew the shape of the instrument had altered some- 
what, but then so have hats and coats, and we fancied 
modern improvements might be suffered without 
invalidating the genuineness of the descent. No 
scion of some noble house, for example, which was 
founded by a crusader, is expected to go about now- 
a-days in acasque and suit of mail; his modern 
Lincoln-and-Bennett is not held to invalidate his 
ancestry. But a stricter rule governs Histeddfodau. 
You must have the real old appliances or you are 
merely fiig—counterfeit. Hear what Lady Llanover 
—whose proper name is Gwenyyeth Gwynn, only 
brutal Saxons will call her Lady Llanover—says on 
the subject, speaking from herjhalls at a great harp 
gathering. 

“T take this opportunity to impress upon your 
minds that no instrument can be the national 
instrument of a country, unless it is sufficiently light 
for the player to carry it. The triple harp possesses 
this excellence, and there is no other national instru- 
ment to compare with it which combines the same 
power with such sweet harmony, and yet is so light 
as to enable the player to carry it for miles on foot. 
It is necessary to have an ass and cart, or car (or, 





unable to do much harm if all the harpers of Wales 
had stood stanch together, and determined never to 
abandon their national instrument. I grieve to 
think that any Welsh harper should have been 
driven from his national instrument, so much beloved 
by his nation, whilst the Scotch pipers have never 
abandoned their bagpipes, or taken up in their place 
any other instrument of music; and I do not believe 
that one thousand English meetings, if attempted 
in Scotland under the feigned name of ‘Scotch 
gatherings,’ but with the view of undermining Scotch 
nationality, would ever succeed in beguiling a single 
Scotch piper from the honourable and honoured 
national instrument of his country ; yet the Scotch 
cannot boast of a national instrument which can be 
compared with our harp of Wales.” 


We are happy to assure Lady Llanover that no oon- 
gregation of English lunatics could ever be found 
mad enough to beguile a Scotch piper, or do anything 
with a Scotch piper except implore him to stop away 
as far north as possible, or if he came south to leave 
* the honourable and honoured national instrument” 
behind him. But we can quite conceive that the 
Welsh harp is superior to the Caledonian weapon of 
torture. It may easily be that and yet not much. 
But what strikes us is the schism which Lady 
Llanover’s speech will probably sow among the 
Ancient Britons. She challenges the very founda- 
tions of their creed by aspersing the last half-dozen 
Eisteddfodau. If it was anything in this world, the 
Eisteddfod, we were assured, was Welsh. But Lady 
Llanover denies that it was even that. She would 
re-construct it on a different basis, of which the triple 
harp may be accepted as a representative symbol, 
since Wales without the triple harp, is, in Lady 
Llanover’s eyes, Wales without the Welsh. 


“The Jews said, ‘On the willow trees we hung 
our harps :’ thus they were permitted to keep their 
harps although captives in a foreign land, although 
their hearts were in too deep sorrow to strike one 
string. But amongst us—amongst the Oymry— 
although we may have some willow trees and some 
harps left, alas! we have very few harpers to play 
upon them, as in the ‘Nen amser gynt’ (the old 
past time). May this disgrace be now removed.” 


Amen to that, if it will comfort Lady Lianover and 
her countrymen. Only, one grave doubt remains; 
which is this. When Lady Llanover has recon- 
structed the Eisteddfod on the basis of the triple 
harp, who knows but some more radical reformer 
may declare her Histeddfod all fig, and that no 
Eisteddfod can be an Eisteddfod without something 
else? So may many schisms arise, each champion 
declaring his own Eisteddfod the real original Jean 
Marie Farina, and each striving to outdo the other 
by proclaiming fresh archaic dogmata. Until at last 
an aboriginal Welshman starts up, announcing that 
no Histeddfod can be legitimate save on the basis of 
Woad ! 





VICTOR HUGO ON THE OAT. 





As a special fayour we have been granted a sight 
of the MS. of the supplementary portion of 
“L’Homme Qui Rit,’ which has not yet left M. 
Hugo’s hands. Its appearance will reconcile a few 
apparently conflicting historical statements which 
have crept into the portion now before the public, 
and it will also have the effect of refuting with bitter 
scorn the carping of English critics, It would be 
unfair to anticipate these replies of the great French 
novelist, poet, and dramatist, but we may, without 
violating confidence, lay before our readers a remark- 
able extract from the forthcoming work. It occurs 
in a chapter devoted to the msthetic contemplation 
of the Cat. 


The cat is the concrete symbol of a vacillating 


at least, a wheelbarrow), to bring a pedal harp from | politician 


one street to another, it is so loaded with steel and 
brass; but the triple-stringed harp of our country 
can be carried on the shoulders up our mountains 
and down our valleys. It is also impossible to play 
correctly the best and finest of the old Welsh com- 
positions ey any other harp than this, for which 
those grand airs were composed. I shall not sa: 

much upon this occasion upon those meetings whic 

are miscalled ‘ Eisteddfodau,’ but which, in truth, 
are Ffig Listeddfodau (false mers v and 
which haye been so injurious to Wales by the dis- 
couragement given to the Welsh , to Welsh 
music, and to many other Welsh thi besides ; 








but yet the false EHisteddfodau would have been 





It is always on the fence. 

It is the feline embodiment of one of the pro- 
foundest human principles wrenched from the 
circumambience of the Unknown, and hurled into 
the bosom of consciousness. 

Nine tailors make one man. A cat has nine times 
the life of one man, forit has ninelives. Possession, 
also is nine points of the law. Behold a 1 pos- 
session of existence equal to the span of eighty-one 
clothiers’ lives. 

Let us bow reverently before this august fact. 

The wanderer by the midnight seashore, when the 
moon—that cornucopia of Heaven—is stream- 
ing forth her flowers and fruits of radiance, and the 
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illimitable is illuminated by the ineffable, will have 
remarked the phosphorescent ridges that scintillate 
along the billow tops, until the breakers seem to 
curve and snort like horses’ necks with manes of 
lightning clad. 

So, O man! when in the darkness of thine own 


chamber, thou passest thine hand along the furry | 


spine of this feline phantom of the back-yard the 


electric sparks dart forth, and a flash of lightning | 


fuses together the fingers and fur. 

Exquisite antithesis of nature! The fireside 
embraces the ocean. The hearthstone is paved 
with sea shells. The monsters of the deep disport, 
reflected in glowing embers. ‘The infinite Abroad is 
brought into amalgamation with the infinite At 
Home. 

The ocean roars. 

The cat only purrs. 

The billows rise and culminate and break. 

The cat’s back rises. The feline tide is up, and 
we have a permanent billow of fur and flesh. 

Oh! impossible co-existence of uncontradictory 
contradiction. 

The Duke of Wellington pronounced the 
greatest captain of his age. General Grant is pro- 
nounced the greatest captain of his. 

The greatest captain of any age was the captain 
with his whiskers. 

Let us not call this the tergiversation of history. 
Call it rather the tergiversation of nature. 

The whiskers of the captain. 

The whiskers of the cat. 

The hirsute exponent of martialsupremacy. The 
feline symbolism of the Bearded Lady, crossing her 
paws before the family fire. 

Jealousy has been called the green-eyed monster. 

The cat is the green-eyed monster. 

Both lie in wait. One is the foe the other the 
friend of the fireside, Either isto be met with in 
almost every family. Each is of both sexes. 

Old Tom gin, in excess, is one of man’s bitterest 
bibulous foes of Old Tom cats. The one puts the 
bricks in the hands of the second, to be shied at the 
head of the third. 

Oh! osculations between sky and earth! Oh! 
lips of the Seen touching the lips of the Unseen! 
Oh! wave of thought careering through the asymp- 
totes of cloudland, crystallizing into angelic feel the 
tangents of humanity. 

The stars come out at night. 

So do the cats. 


was 





“ FRON-FRON.” 


A new drama by MM. Meilhac and Ludovic 
Halévy, entitled  Fron-F ron,” has been brought out 
at the Gymnase this week. The Telegraph corre- 
spondent describes it as an ‘* ower true tale,” leaving 
the discovery that it is a play to dawn upon the 
reader at the end. In sober language it appears to 
be a great success. The correspondent says :— 

M. de Briyard is a man whom we see about 
Paris every day. He is young, and he is not 
young. The truth is, he is very old in years, but 
is restored to youth by constitution, pluck, and a 
tailor who understands his figure. We all know 
dozens of men like him, or used to know; for the 
race of dandies, alas! seems to be dying out, and 
their bay windows know them no more. Well, 
M. Brigard is a widower, with two charming 
daughters, of essentially different characters. Gil- 
berte is fascination personified—the sort of soft 
little woman whom you begin to love as soon as 
you see her, and never leave off till either the Court 
of Bankruptey or that of Divorce brings your phi- 
landering to a serious climax. She is one of those 
women whose approach you feel before you see. 
Her movements seem set to music, and the accom- 
paniment is played by her dress, which softly 
rustles as she moves; a perfume hangs round her, 
and you know that she is coming ere she comes. I 
cannot explain the sort of creature, but I pity him 
who has not felt its fascination. The other sister— 
Louise—is charming; but, as they would say here, 
‘+more serious.” ‘To tell the truth, the father is not 
a good father of a family. Old in years, he is yet a 
boy behind the scenes, where he passes most of his 
life—in dress a wonder, and he has even adopted the 
modern fashion of flowers in his coat. Laughed at 
for dyeing his hair, he replies, ‘‘ Yes, of course I do ; 
for I do not feel myself respectable enough for grey 
hairs.” Behind the scenes at the Palais Royal, 
our elderly young friend made the acquaintance 
of the Compte de Valreas, a young man equally 
well known in Paris, and introduced him to his 
house, where, of course, he met his fate in 
Gilberte. He asks for her hand, but the friendly 
father says, ‘‘ No, I like you much to well for that 
—besides, there is Charlotte the Great.’ ‘ Oh, of 
course, I should break with her. Then appeared 
on the scene a M. de Sartoris, a diplomatist, and 
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the only respectable man of the whole set. He 
naturally fell in love with Gilberte; and on the 
| other hand, Louise, the serious sister, fell head 
|.over ears into that same social quagmire with M. 
| de Sartoris. In the end, of course, Mdlle. Gil- 
berte carries off her diplomatist, and Mdlle. 
Louise was left to wear the willow. Four years 
; soon pass in this rapid century; and so we find 
Mdme. de Sartoris a wife, with a child, but still 
| the same Gilberte. Her husband soon discovered 
| that she married him for position, not for affec- 
| tion, and that she still “carried on” with M. de 
Valreas. He, on his part, had had a long intrigue 
| with Baronne de X——we cannot be too particular 
about names—a foolish, coldhearted woman, who 
loves her husband just as much as any of her lovers ; 
he made a final proposal of elopement, and she shook 
her head. ‘ It’s nouse, then?’ ‘No use,” replied 
the clever baroness; and so he at once began to 
consult her on the propriety of proposing an elope- 
ment to the wife of their friend. She did not see 
the least ‘inconvenience.’ Then Gilberte got 
more and more flighty, and took to private thea- 
tricals; and during a rehearsal with M. de Val- 
reas her husband comes to tell her that he is ap- 
pointed Minister at Carlsruhe.” ‘‘ Impossible !” said 
Madame. ‘‘ Why, it is thousands of miles from 
Paris.” But, learning that it is near Baden, she 
jumps with joy and says, ‘‘Oh, yes, of course; but 
you said it was abroad.”’ The post was resigned, 
however, and the career compromised. Gilberte 
got worse and worse, faster and faster, and her 
husband called in her sister—in love with him- 
self—to manage the child and the household. 
Suddenly Gilberte grew jealous, rushed up to her 
sister, and said, ‘‘ You have deprived me of hus- 
band, child, and home—keep them,” and went 
off to Venice with the Count. The husband, fol- 
lowing them to the silent city, called out and 
killed the lover; and poor Gilberte, forgiven 
and taken back home, expired last night—and 
will again to-night—at a quarter-past eleven. So at 
least have been saying MM. Meilhac and Ludovic 
Halévy for the last four nights at the Gymnase, 
where, for love or money, you cannot get a place. 
“ Fron-fron’’ is one of the successes of the year. 
The title of this play is so pretty and so truly 
French that I must explain it. Fron-fron is the 
rustle of a lady’s dress as she crosses a room. 
Balzac, I think, first used it. The acting of Ravel 
as the old boy, of Mdlle. A. Desclée as Gilberte, 
and, indeed, of the whole cast, is said, by good 
judges, to be perfect. As for the costumes—pens, 
ink, words are wanting to describe them. 





Mr. Charles Heywood gave an Evening Concert, on 
Thursday, at the Concert Hall, Store Street, Bedford 
Square. The vocalists were Mdme. Danterni, Miss 
Emily Muir, Miss Blanche Reeves, Miss Ellen 
Muir, Mdlle. Clara Doria, Mdlle. Rosamunda 
Doria, Mdlle. Dolaro, and Malle. Lina Mocca; 
Mr. M. Cooper, Mr. R. Walton, Mr. J. Hogan, Mr. 
JEneas Dymott, Mr. Denbigh Newton, Mr. Geo. 
Allen, Mr. John Evans, Herr Angyalfi, and Mr. 
Charles Heywood. The instrumentalists: piano, 
Mdme. Engene Oswald and Mr. F. Archer; 
harp, Mr. W. Saunders; clarinet, Mr. T. Tyler; 
violin, Mr. Charles Saunders; harmonium, Mr. 
W. L. Tomlins. Conductors, Mr. Frederick 
Archer, Signor Deostella, and Mr. Frank Mori. We 
may particularly mention the Polacca, by Salvatoire 
Scuderi, sung by Mdlle. Clara Doria; the pianoforte 
solo Polonaise in E flat (Op. 22) (Chopin), Mdme. 
Eugene Oswald; Bishop's song, ‘‘ Tell me my heart,” 
by Miss Blanche Reeves ; and Allen’s Ballad, ‘‘ Maid 





Houtioway'’s Orrrwent anp Pitts. —Beware of Changes.— 
Few persons can with impunity withstand the many changes 
from dry to wet and from cold to sultry which characterise our 
present summers. Sore throat, influenza, bronchitis, diarrhoea, 
an excessive debility, are only a few of the complaints now pre- 
vailing, which may be set aside by rubbing Holloway’s Ointment 
twice a-day over the throat, chest, ar abdomen, or as near to the 
seat of mischief as possible, and taking his Pills inwardly, not 
with the view of purging, but of purifying and regulating. This 
well-known and easy mode of treatment will, shortly after its 
first employment, check all unfavourable symptoms, secure 
coolness and comfort, and rescue the invalid from dau ger. 








TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 
BY 
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No. 1, Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 


9. The Amber Witch. 
10. My own my guiding 
star 


11. The Fisher Girl. 
12. Little cares the Robin. 


Tima. 

. The Mill-wheel. 

. Courtly Dove. 
L’Ardita. 

. Fandango. (Balfe,) 
. She wore a wreath. 
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CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy! (Redemption). Where’er you walk (Semele). 

Lord, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 

Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora). 


No. 2. 
He layeth the beams. *Tis liberty 
Come, ever smiling liberty. Happy fair. 
O liberty! 

No. 3. 


He was Eyes unto the Blind. blown Rose ? 


Shall Ion Mamre’s fertile plain. | What's Sweeter than the new- 
O magnify the Lord. Wise Men flatt’ring. 


No. 4. 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





CRAMER'S 
GLEES AND PART MUSIC. 





da. 
+ SIR 5. 0a. vie acideteescisedeceriacés ssn 
. O Salutaris Hostia......... .. ..Gounod 
. Ave Verum ...... 0.06 ..Gounod 


» Sane aed BAGO. « .0.0000 ccccvccceseses J. G. Calleott 
. Sweet Vesper Hymn ..............++.+++.. H. Smart 
The Cuckoo sings in the Poplar Tree..G. A. Macfarren 


5 
Som ane wep 5 


BOR cv cum ies 06.5¢0nuvice 0b ed enents ogee 
Merrily wake Music’s Measure ..............Barnett 
GC eee ee 

. Safe Home! (Dr. Neale’s Funeral Hymn).... Willing 
BE; Derwent TGS. 2.5 cis Seo vedeccenes G. A. Macfarren 
12. The Miller 2... cesecevccccccecccceeG: A. Mactarren 
3. Lo, the Early Beam of Morning ........ M. W. Balfe 
BG, Fe POGUE on as. a0. 00:00 60. c0ne 00:00:00.5. 0 dan 
15. By Babylon’s Wave..............++00....+-Gounod 
16. Cheer up, Companions ................D. C. Becker 


17. Be Peace on Earth ..........+0+++00+ee00+Dr. Crotch 
18. Bless’d be the Home ..............+++++ed. Benedict 
19. Crocuses and Snowdrops . 00 00.00c0 cele MEDAES 
20 Lo, Star-led Chiefs .......++ee0eee+ee000+Dr. Crotch 
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LONDON : 
CRAMER & CO. LIMITED, 201, Recenr Srreer. 





Just Published, price 4s. ; by post, 4s. 4d., 
THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants vor tHE Maesiricat anp Nunc Drirtis, AND 
Respoysss roR ApventT AND Len, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





Just Published, Price 4s., 


HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street Dublin. 





T A FORZA DEL DESTINO. By Verpt. 
41 “Swierty tHroven tur Wrst,” 2s. 6d.; and “Tus 
Marpsn’s Prayer,” 88. Vocal adaptations in English from 
favourite airs. 


Caamzn & Co, Limited, 201, Regent-street, W. 
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BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 








SONGS OF THE RHINELAND. 


PAPAL DS 





Bt ues ts’ SONGS 
BUSGHER SONGS 

GOLD IS E 6: SONGS 

Y OLESLIROEE 

gee with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER, 


RANSLATED by L. H. F. pv Trrreavx. 


German words attached, 





Now Published, 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. _ (Den lieben langen Tag. 
. THE MILL-WHEEL, (In einem kihlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


gehen. ) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
MY PIPE. (An die Pfeife.) 
- HOME BELOVED, 


So Sooper 


_ 
_ 


(Lied eines Landmanns in 


Ferne.) 
THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
} — nr WISE, (Es kann ja nicht immer so 
eiben. 
. THE SOLDIER'S LEAVETAKING. (Abschied der 
auszichenden Soldaten. ) 
. IAGO'S TOAST. (Soldatenspruch aus Othello.) 
. THE HAPLESS SERENADE. (Der Standchensunger 
und der Nachtwdchter. ) 
9, THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 
. GLADNESS GLFT OF GODS. 


dad hen 
or wm Oo BO 


ol 
oa 


— 
a=-s 


= 
> 


(Das Veilchen 
(An die Freude.) 


wo 
Ss 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





‘There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Zra. 

“Both mus and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 





NEW AND POPULAR PIANO PIECES. 


PDE 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENORIAND CONTRALTO. 


~~ 


WHILE STOLEN MOMENTS SWIFTLY FLY.” 


FRANCESCOSBERGER. 








Price Four Shillings. 





CRAMER & CO, LIMITED, 201,‘REGENT STREET, W, 


RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 64; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s, 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8S. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38.; by post, 3s, 2d. 


and other 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Margaret Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with this 

Church. 64s; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. [Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d, 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series, 
Each 13s. 6d. ; by Post, 14s, 6d. 


THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On PrespytTertanism and Irvineism. 
Vol Il. On Anapaptism, the LyperEenpEnts, and the QUAKERS. 
Vol, If, On Mersopism and SwWEDENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Yols, IV. and V. On Romanism. 2 Vols, 

by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev, Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘Tae Brsiz AND ITs IyTERPRETERS,” 
8s, 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Trath. By 
WwW. ey D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 3s. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”"—British Magazine. 7.; by 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d. 


Each 4s, 64. ; 





WORKES BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 48, ; by post, 4s, 3d, 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 
s. 5d. 


IN OE NSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 

Present English Church, 1s. ; by post, 1s. 1d, 

OSWALD, the YOUNG ARTIST. A Tale for 

Boys. 18. 6d. ; by post, 1s. 8d, 








J. T. H4YES, Lyall Place, Katon-square, 8.W. 








INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY, 
PRICE ONE SHILLING, 


RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU- 


TARIES. By Mr, and Mrs. PETHERICK, 2 yols., 8vo.; with 
Maps, Portraits and numerous Illustrations. 





XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 


Diamond Mines, By Capt. R. F. BURTON, F.R.G.S., &c. 
2 vols. 


HE LIFE OF EDMUND KEAN. 
_L_ From Published and Original sources. By F. WYNFORD 
HAWKINS, 2 vols. 





THE WYVERN MYSTERY: a Novel. 


By J. 8. LE FANU, 8 vols. 


HE GAGE OF HONOUR: 


By Captain J. T. NEWALL. 8 vols. 











a Novel. 





COUNTY FAMILY: a Novel. By 


the Author of “Lost Sir Massingberd.” 8 vols. 


[ OST FOOTSTEPS: a Novel. 
JOSEPH VEREY. 3 vols. 








TTP AND DOWN THE WORLD: aNovel. 
By RUSSELL GRAY. 83 vols. 


MNHE CRUST AND THE CAKE: a Novel. 


By EDWARD GARRETT. 3 vols. 


Y ENEMY’S DAUGHTER: a Novel. 


By JUSTIN M‘CARTHY. 8 vols. 





(SEX A WOMAN'S LOVE. By the Earl 
of DESART. 2 vols. 
PERFECT TREASURE : an Incident 


in the Early Life of Marmaduke Drake, Esq. 1 vol 


IMPLE AS A DOVE: a Novel. By 
the Author of ‘Olive Vareoe,” &e. 3 vols, ee aR 
HE BUCKHURST VOLUNTEERS: 


a Novel, By J.M.CAPES, M.A, 8 vols. 











pixsuEy BROTHERS, 
18, CATHERINE STREET, STRAND. 


c C E H OMMIN BEB S. 
By an OXFORD DON. 


Avams & Francis, 59, Fleet-street FE. 








5 Nes * ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA, 


LONDON OFFICE: 26, CORNHILL, 


Messrs. Witson & Macxkrnnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
lelbourne. 

mn LES of THE ‘‘ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., a 


The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNHUILL. 





CHEAP SERIES OF INSTRUCTION BOOKS. 





CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WIth 


SCALES, EXERCISES, AND POPULAR AIRS, 
Post free Seven Stamps. 





CRAMER & CO. LIMITED, 201, Regent Street, Ws 





For Four Voices and Piano, to English Words, 


Hanes FIFTY SACRED MUSICAL GEMS 
of Greek | Jewish | German and 
Russian | Italian Latin origins. 


Price 1s. Crown 8vo., cloth, gilt edged. 





Cnaman & Co,, Nissat & Co., and Hawiurox & Co, 
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illimitable is illuminated by the ineffable, will have 
remarked the phosphorescent ridges that scintillate 
along the billow tops, until the breakers seem to 


curve and snort like horses’ necks with manes of | 


lightning clad. 
So, O man! when in the darkness of thine own 


chamber, thou passest thine hand along the furry | 
spine of this feline phantom of the back-yard the | 


electric sparks dart forth, and a flash of lightning 
fuses together the fingers and fur. 

Exquisite antithesis of nature! The fireside 
embraces the ocean. The hearthstone is paved | 
with sea shells. The monsters of the deep disport, | 
reflected in glowing embers. The infinite Abroad is 
brought into amalgamation with the infinite At | 
Home. 

The ocean roars. 

The cat only purrs. 

The billows rise and culminate and break. 

The cat’s back rises. The feline tide is up, and 
we have a permanent billow of fur and flesh. 

Oh! impossible co-existence of uncontradictory 
contradiction. 

The Duke of Wellington was pronounced the 
greatest captain of his age. General Grant is pro- 
nounced the greatest captain of his. 

The greatest captain of any age was the captain 
with his whiskers. 

Let us not call this the tergiversation of history. 
Call it rather the tergiversation of nature. 

The whiskers of the captain. 

The whiskers of the cat. 

The hirsute exponent of martial supremacy. The 
feline symbolism of the Bearded Lady, crossing her 
paws before the family fire. 

Jealousy has been called the green-eyed monster. 

The cat is the green-eyed monster. 

Both lie in wait. One is the foe the other the 
friend of the fireside, Either is to be met with in 
almost every family. Each is of both sexes. 

Old Tom gin, in excess, is one of man’s bitterest 
bibulous foes of Old Tom cats. The one puts the 
bricks in the hands of the second, to be shied at the 
head of the third. 

Oh! osculations between sky and earth! Oh! 
lips of the Seen ching the lips of the Unseen! 
Oh! wave of thought careering through the asymp- 
totes of cloudland, crystallizing into angelic feel the 
tangents of humanity. 

The stars come out at night. 

So do the cats. 





“ FRON-FRON.” 


A now drama by MM. Meilhac and Ludovic 
Halévy, entitled “* Vron-Fron,” has been brought out 
at the Gymnase this week. The Telegraph corre- 
spondent describes it as an ‘ ower true tale,”’ leaving 
the discovery that it is a play to dawn upon the 
reader at the end. In sober language it appears to 
be a great success. The correspondent says :— 

M. de Brigard is a man whom we see about 
Paris every day. He is young, and he is not 
young. The truth is, he is very old in years, but 
is restored to youth by constitution, pluck, and a 
tailor who understands his figure. We all know 
dozens of men like him, or used to know ; for the 
race of dandies, alas! seems to be dying out, and 
their bay windows know them no more. Well, 
M. Brigard is a widower, with two charming 
daughters, of essentially different characters. Gil- 
berte is fascination personified—the sort of soft 
little woman whom you begin to love as soon as 
you see her, and never leave off till either the Court 
of Bankruptey or that of Divorce brings your phi- 
landering to a serious climax. She is one of those 
women whose approach you feel before you see. 
Her movements seem set to music, and the accom- 
paniment is played by her dress, which softly 
rustles as she moves; a perfume hangs round her, 
and you know that she is coming ere she comes. I 
cannot explain the sort of creature, but I pity him 
who has not felt its fascination. The other sister— 
Louise—is charming; but, as they would say here, 
‘*more serious.” To tell the truth, the father is not 
a good father of a family. Old in years, he is yet a 
boy behind the scenes, where he passes most of his 
life—in dress a wonder, and he has even adopted the 
modern fashion of flowers in his coat. Laughed at 
for dyeing his hair, he replies, ‘‘ Yes, of course I do ; 
for I do not feel myself respectable enough for grey 
hairs.” Behind the scenes at the Palais Royal, 
our elderly young friend made the acquaintance 
of the Compte de Valreas, & young man equally 
well known in Paris, and introduced him to his 
house, where, of course, he met his fate in 
Gilberte. He asks for her hand, but the friendly 
father says, ‘‘No,I like you much to well for that 
—besides, there is Charlotte the Great.’ ‘ Oh, of 
course, I should break with her. Then appeared 
on the scene a M. de Sartoris, a diplomatist, and 
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the only respectable man of the whole set. He 
naturally fell in love with Gilberte; and on the 
| other hand, Louise, the serious sister, fell head 
over ears into that same social quagmire with M. 
de Sartoris. In the end, of course, Mdlle. Gil- 
berte carries off her diplomatist, and Mdlle. 
Louise was left to wear the willow. Four years 
soon pass in this rapid century; and so we find 
| Mdme. de Sartoris a wife, with a child, but still 
| the same Gilberte. Her Lusband soon discovered 
that she married him for position, not for gy 8 
tion, and that she still “carried on” with M. de 
Valreas. He, on his part, had had a long sede 
| with Baronne de X we cannot be too particular 
about names—a foolish, coldhearted woman, who 
loves her husband just as much as any of her lovers ; 
he made a final proposal of elopement, and she shook 
her head. “ It’s nouse,then?” ‘No use,” replied 
the clever baroness; and so he at once began to 
consult her on the propriety of proposing an elope- 
ment to the wife of their friend. She did not see 
the least ‘‘ inconvenience.” Then Gilberte got 
more and more flighty, and took to private thea- 
tricals; and during a rehearsal with M. de Val- 
reas her husband comes to tell her that he is ap- 
pointed Minister at Carlsruhe.” ‘‘ Impossible !” said 
Madame. ‘Why, it is thousands of miles from 
Paris.” But, learning that it is near Baden, she 
jumps with joy and says, ‘‘Oh, yes, of course; but 
you said it was abroad.” The post was resigned, 
however, and the career compromised. Gilberte 
got worse and worse, faster and faster, and her 
husband called in her sister—in love with him- 
self—to manage the child and the household. 
Suddenly Gilberte grew jealous, rushed up to her 
sister, and said, ‘‘ You have deprived me of hus- 
band, child, and home—keep them,” and went 
off to Venice with the Count. The husband, fol- 
lowing them to the silent city, called out and 
killed the lover; and poor Gilberte, forgiven 
and taken back home, expired last night—and 
will again to-night—at a quarter-past eleven. So at 
least have been saying MM. Meilhac and Ludovic 
Halévy for the last four nights at the Gymnase, 
where, for love or money, you cannot get a place. 
‘* Fron-fron” is one of the successes of the year. 
The title of this play is so pretty and so truly 
French that I must explain it. Fron-fron is the 
rustle of a lady’s dress as she crosses a room. 
Balzac, I think, first used it. The acting of Ravel 
as the old boy, of Mdlle. A. Desclée as Gilberte, 
and, indeed, of the whole cast, is said, by good 
judges, to be perfect. As for the costumes—pens, 
ink, words are wanting to describe them. 








Mr. Charles Heywood gave an Evening Concert, on 
Thursday, at the Concert Hall, Store Street, Bedford 
Square. The vocalists were Mdme. Danterni, Miss 
Emily Muir, Miss Blanche Reeves, Miss Ellen 
Muir, Mdlle. Clara Doria, Mdlle. Rosamunda 
Doria, Mdlle. Dolaro, and Malle, Lina Mocca; 
Mr. M. Cooper, Mr. R. Walton, Mr. J. Hogan, Mr. 
Eneas Dymott, Mr. Denbigh Newton, Mr. Geo. 
Allen, Mr. John Evans, Herr Angyalfi, and Mr. 
Charles Heywood. The instrumentalists: piano, 
Mdme. Eugene Oswald and Mr. F. Archer; 
harp, Mr. W. Saunders; clarinet, Mr. T. Tyler; 
violin, Mr. Charles Saunders; harmonium, Mr. 
W. L. Tomlins. Conductors, Mr. Frederick 
Archer, Signor Deostella, and Mr. Frank Mori. We 
may particularly mention the Polacca, by Salvatoire 
Scuderi, sung by Mdlle. Clara Doria; the pianoforte 
solo Polonaise in E flat (Op. 22) (Chopin), Mdme. 
Eugene Oswald; Bishop's song, ‘‘ Tell me my heart,” 
by Miss Blanche Reeves ; and Allen’s Ballad, ‘* Maid 
of Athens, ‘i ” sung by Mr. Charles Heyward. 





Hotioway'’s Orrtwent anp Pitts —Beware of Changes.— 
Few persons can with impunity withstand the many changes 
from dry to wet and from cold to sultry which characterise our 
present summers. Sore throat, influenza, bronchitis, diarrhoea, 
and excessive debility, are only a few of the complaints now pre- 
vailing, which may be set aside by rabbing Holloway’s Ointment 
twice a-day over the throat, chest, ar abdomen, or as near to the 
seat of mischief as possible, and taking his Pills inwardly, not 
with the view of purging, but of purifying and regulating. This 
well-known and easy mode of treatment will, shortly after its 
first employment, check all unfavourable symptoms, secure 
coolness and comfort, and rescue the invalid from da: ger. 


TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 
BY 





JO 8S. RUM M Ei L. 
No. 1, Farewell to the Moun- | No. 8, The beating of my own 
tain. heart. 
Tima. 9. The Amber Witch. 
. The Mill-wheel. 10. My own my guiding 





. Courtly Dove. star. 

. L’Ardita. 11. The Fisher Girl. 

. Fandango. (Balfe,) 12. Little cares the Robin. 
She wore a wreath. 


Paice 3s, BACH. 
Loxpox; CRAMER & OO, LIMITED, 201, Reczn? Srazzr. 
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CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wu. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy ! (Redemption). Where’er you walk (Semele). 

Lord, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 

Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora), 


No. 2. 
He layeth the beams. ’Tis liberty 
Come, ever smiling liberty. Happy fair. 
O liberty ! 


No. 3. 


ShallIon Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes unto the Blind. blown Rose ? 
O magnify the Lord, Wise Men flatt’ring. 


No. 4. 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





CRAMER'S 
GLEES AND PART MUSIC. 





No. s. d 
ee 
2. O Salutaris Hostia...........0...+0.++-+++,Gounod Q 2 
re eer ee ll 
4. The Faded Rose. . ..J.G. Calleott 0 3 
5. Sweet Vesper Hymn .. ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree.. G. re ’Macfarren 0 3 
7. Lullaby ...... ewes ..J. Barnby 0 2 
8. Merrily wake Music’ ‘8 | Measure . -. Barnett 0 3 
9, Cradle Song.. A “AH. Smart 0 3 
10. Safe Home ! (Dr. Neale’ 8 ; Funeral Hymn). . Willing 0 3 
11. Harvest Home Sass A. Mactiven 0 3 
12. The Miller . 7 nai ..G. A. Macfarren 0 5 
13. Lo, the Karly ‘Beam of ‘Morning 06 Sonane M. W. Balfe 0 3 
iy eR PU "seer tars bean she G. A. Macfarren 0 3 
15. By Babylon’s Wave 00 0000 co 00 ce se cceccceses Gounod 0 6 
16. Cheer up, Companions .... ° D. C. Becker 0 3 
17. Be Peace on Earth ............++s0+ee0++Dr. Crotch 0 8 
18. Bless’d be the Home ..............++++e0d. Benedicy 0 2 
19. Crocuses and Snowdrops ...... os --H. Smart 0 3 
20 Lo, Star-led Chiefs ........ceeeeesseeeeeeDr, Crotch 0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srreezr. 





Just Published, price 4s. ; by post, 48. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuayts vor THe Maeyiricat anp Nunc Dimirris, AND 
Rizsronsss ror ADVENT AND Lenv, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





Just Published, Price 4s., 
TNHE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street Dublin. 





T A FORZA DEL DESTINO. By Verot. 
41 “Swirrty tHroven tur Wrst,” 2s. 6d.; and “Tus 
Marpen’s Prayer,” 3s. ocal adaptatious in English from 
favourite airs. 


Cnuamun & Co, Limited, 201, Regent-street, W. 
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BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 








SONGS OF THE RHINELAND. 


eOrneemenrnrenmsen 


qr vena te SONGS 

BURGHERB SONGS 

QOLDIS Rs SONGS 
OLKSLIEDER 

Q ELECTED with special Symphonies and Accom- 


paniments by ALBERTO RanpDEGGER. 


8 ignated by L. H. F. pv Terreavx. 


German words attached. 





Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. TH LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG, (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


gehen.) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
. MY PIPE. (An die Pfeife.) 
. HOME BELOVED, 


No. 


gum go po 


SSS exe 


7 


(Lied eines Landmanns in 


Ferne.) 
2. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
5 es Cees WISK. (Es kann ja nicht immer so 
leiben. 
THE SOLDIER’S LEAVETAKING. (Abschied der 
auszichenden Soldaten. ) 
IAGO'’S TOAST. (Soldatenspruch aus Othello.) 
THE HAPLESS SERENADE. (Der Standchensunger 
und der Nachtwichter. ) 
9, THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 
20. GLADNESS GIFT OF GODS. 


ee aod 
or OO DO 


— 
- 


18. 


a 
— 


(Das Veilchen 


— 


(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Zra. 

“Both mus and words are far in advance of the general run 
of popular English ballads,”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 





NEW AND POPULAR PIANO PIECES. 


a 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO, LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENORITAND CONTRALTO., 


WHILE STOLEN MOMENTS SWIFTLY FLY.” 


FRANCESCOSBERGER. 





Price Four Shillings. 





CRAMER & CO, LIMITED, 201,‘REGENT STREET, W. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM, 
and - BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, S. CLEMENT, 8S. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38.; by post, 3s, 2d. 


and other 


and 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Margaret Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with this 

Church. 6d, ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. 7d, 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s, 6d. 


THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Paespytentanism and Iavingism. 
Vol Il. On Anasaptism, the LypErENpgnts, and the QUAKERS. 
Vol, If, On MerHopism and SwepENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, 

by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev, Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
ee the Sequel to ‘Tae Brsig anp 17s IntsaPRreTers.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
Wt 9. Seams D.D., Prebendary of St. Paul’s, 3s. 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the hasis of Tract 90.”"—British Magazine. [%.; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d, 


Each 4s. 6d. ; 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 48. ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 
8. 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d, 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18, 6d. ; by post, 1s. 8d, 


J. T. HAYES, Lyall Place, Katon-square, 8.W. 








INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY, 
PRICE ONE SHILLING, 
RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU- 


TARIES. By Mr, and Mrs. PETHERICK, 2 vols., 8vo.; with 
Maps, Portraits and numerous Illustrations. 








XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 


Diamond Mines. By Capt. R. F. BURTON, F.R.G.S., &e. 
2 vols. 


HE LIFE OF EDMUND KEAN. 
s From Published and Original sources, By F. WYNFORD 
HAWKING 2 wie ne 

HE WYVERN MYSTERY: a Novel. 


By J. 8. LE FANU. 8 vols. 


HE GAGE OF HONOUR: 


By Captain J. T. NEWALL. 8 vols. 


A. COUNTY FAMILY: a Novel. By 
the Author of “ Lost Sir Massingberd.” 8 vols. 











a Novel. 


OST FOOTSTEPS: a Novel. By 
JOSEPH VEREY. 8 vols. 


rTP AND DOWN THE WORLD: aNovel. 
By RUSSELL GRAY. 8 vols. 





NHE CRUST AND THE CAKE: a Novel. 


By EDWARD GARRETT. 3 vols. 


Y ENEMYS DAUGHTER: a Novel. 
By JUSTIN M‘CARTHY. 8 vols. 








(SEY A WoMAN's LOVE. By the Earl 
of DESART. 2 vols. 
“A PERFECT TREASURE : an Incident 
in the Early Life of Marmaduke Drake, Esq. 1 vol A 
IMPLE AS A DOVE: a Novel. By 
the Author of ‘‘ Olive Varcoe,” &c. _§ vols, ae he 
HE BUCKHURST VQLUNTEERS: 
a Novel. By J > M. CAPES, M.A. F 8 vols. 











MINSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


i S28 H OMMIWN EB S8. 
By an OXFORD DON, 
Apams & Francs, 59, Fleet-street FE. 








HE “ARGUS” and THE “ 
NEWSPAPERS 

Published Daily and Weekl 
MELBOURNE, AUSTRALI 


LONDON OFFICE: 26, CORNHILL, 


Messrs. Witson & Macxkrnnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., a 


The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNHILL. 


USTRALASIAN” 
‘ tively in 
A. 





CHEAP SERIES OF INSTRUCTION BOOKS. 





CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS, 
Post free Seven Stamps. 








CRAMER & 00. LIMITED, 201, Regent Stroet, Ws 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
Greek Jewish German and 
GS Italian | Latin Ph of 
Price 1s. Crown 8vo., cloth, gilt edged. 





Caaman & Co., Nispat & Co., and Hauivtox & Oo, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


Price ONE SHILLING each. 





(CRAMER's CELEBRATED TUTOR for the} 


PIANOFORTE, containing the Rudiments of Music, | 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | = have been in a great measure prepared by the practice of the 
8 udies in Book 6. 


Keys, with a Prelude to each Key. 


CO ™™ ER’S SECOND BOOK, containing Scale | 
J) Paneages, Easy Exercises, Preludes, &c, chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


CxAe ER’S THIRD BOOK. Containing little | 
) Fantasias progressive in difficulty, Themes carefully selected | 


from the Best Writers, Preludes and Exercises from the more | RAMER'S NINTH BOOK, Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. ‘rte. 





NRAMER’S FOURTH BOOK will contain 

/ “Recreations” in Fantasia form, selected from Secular | 
o-— Sacred Works with a few short Exercises with special | 
objects, | 
| 

RAMER’S FIFTH BOOK. Studies in Various | 


J Keys, chiefly introductory to the Pieces contained in the | 
following Book, | 


Lonpon: CRAMER & CO. LIMITED, 201, Recount Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


RAMER'S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


CRAMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


Oy + TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued). 

















CRAMER’S 


NEU 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


T= improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly bey Fann and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘ The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 

) cises, Solfeggi, &e., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &c, 


RAMER’S FOURTH BOOK, consisting of 

/) Lessons on the Italian School of Singt , with Observa- 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Rubini, Schira, and other celebraved Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 

RAMER’S FIFTH BOOK, containing Exercises 

and Rolfeggt b Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schu r, Schira, Balfe, Wallace, farren, and 

ton. 


RAMER’S SIXTH BOOK, containing Duets, 





Trios, and Part-songs by celebrated Composers, 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of 8 (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrin and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 
Smart. 


{=> NINTH BOOK, containing Obser- 
vations on the Art of Singing, (concindods, y Manuel 
Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 

RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 

Bishop. 

Pye Hr ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, vey. 





Loxpon: CRAMER & CO. LIMITED, 201, Reeznr Srreer, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Lonpon: CRAMER & CO. LIMITED, 201, Rasenr Srazet, W.}; 
Ann SIMPKIN, MARSHALL & OO. 








RAMER’S NEW PIANOFORTE SOLOS. 
<< 

ne vecesanabs te shes ccueetaicalts 8 0 
Cuamen & Co, Limited, 201, Regent-street, W. 


MaAkevenite. Mazurka. By T. M. Mupig, 
Price 8s. 


Caamzn & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupmm. 3s, 
Caamzn & Co, Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ, By W. ©. Laver. 
Bolo 4s, Duet bs. 


Caaman & Co., Limited, 201, Regent Street, W. 














CRAMER'S NEW SONGS, 


H! THINK NOT THAT I CAN FORGET 
eS Lang od Wien by B. 8, Mowrcomuny. Music by 
Cnaman & Co. Limited, 201, Regent-street, W. 
‘ADED LEAVES. Words by L. H. Ff. pu 
| perorees Adspted from a matoty & Peal Hansion by 
ve a Onaman & Co. Limited, 201, Regent-street, W. 


oy TENDER WORDS. Sung by Mrs. 
Howard Paul 


. Bs. 
Cramun & Co, Limited, 201, Regent-street, W. 
fy PEARL. A Souvenir. Words ay & H. F. 

















threatened. Messrs. Cramer Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public inion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
d piano, Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general ision, 
this instrument marks an important stage the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West Street. Dustrs: Westmoreland Street 
Baurast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mutz Woop & 
Co., Glasgow. Musom & Son, Bath; Smirm & Son, axpD 
Hing & Sor, Liverpool, and Birkenhead, 


PUBLISHED 








susT 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


©. E. WILLING, 


ORGANIST OF HE FoUNDLING, AND LATE OF ALL Satyts, 
Mancaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


Illus” 











pu Tsumasavx. Music by Bonpzsz. Price 


150, REGENT STREET, LONDON, W.: 
| 60, BOLD STREET, LIVERPOO!. 
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SONGS. 


eeepeaneeid e.'2. 
Angelland ...... 


A Voice from the Ocean (a). a Riek Hepa ir anes. e0an ene 
Calm and storm (A Contrast) .... See 
— of Sa Snow (* The Snowdrop”) . 60 cede 







Go, fo vr 
I whe 5 fe were a child again. aa. 
Land of my love . 

Little cares the Robin. Song ( is). (Sang — Mdlle. 
May time (s) .. . 

Parting, The (Her last words at) nes 
Rocked in the cradle of the deep (B 
She wore a wreath of roses .. ee 
Why chime the bells so merrily (The ‘New Year’s ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) 
Lily Graeme. Scotch Song . 
Little Golden Hair ” Venice) in D'and E (s E ( . 
Regret thee! ..... 
Separation ........ 


BO G2 bo BO Ce Co Co DO CORD Co OO 






co 08 co Go 09 


(SMART, ". 
Bright be her dreams (c) . 
Charge, Chester, charge (a). 
Day is done, The ,c) .. 
Do you think of the days that are ® gone, ae eanie. 
Hopes of my heart .. 
In the sunny hours of May 
I dream of thee at morn, Tn ‘A flat (n) 
Ditto, in F (c) . 
I'll tell you why I'd like to be a rose. 
I stood beside a streamlet (c) . $00 0000.00.00 20 00cess 
Look from thy lattice, in F (r) o0cecescce eecces 
Ditto,inD ... eed 
Minnesinger’s dream (p ‘e ) ee 
Magic of a Flower, in F 
Ditto, in E flat (B B). 
O do not chide me .... 

O d Love and the new, The . 
9 tell me, shall my love be mine ae 
Paquita, in E flat (r),.. ‘ 

Ditto, inC ... sees 

Priez pour Elle (vi oung Emmeline) (c c) eee 

Pure in heart shall meet again, -” oo : 

Rose of May ......... 

Rhine Maiden, ie. anc, Cc ecns oc cb eb cp bees cess oo ce 

Spinning Wheel, Rr Ns So 6 ee 

Sir Brian the Bold (C) seoes 

Soldier’s Wife, The 

a night ! silver’ light beautiful ‘night 1( ‘in E fat 
an pe aees.ep.006 

Tell me, sweet Zephyr (c - 

The Broken Ring. Song (c c) eo ce 

Thinking of thee (c) . 

Through every aes and change (@. 

Two names, The .. .. ee 

Waiting for the Spring (c) 

Young Emmeline (Priez pour Eile) (o) :. 


HATTON, J. a 


A maiden stood — the shore (s), (sung by 7. 
Parepa) .. 
Messenger, The, (3 (a) ), * (sung by Pischek) 
Cariole, The, or Christmas sleigh ride . 
Revenge (B),. (sung by Staudigl) .. eoccee 
Come live with me, and be my love, | in B flat (x tr . 06 8060 
Ditto, in G, (sung by Signor a 
Good- -bye, sweetheart, good-bye, in 
Ditto, in E flat (1) . eo cccetes 
How proudly they ll hear of this at home.. Pp eveeccccece 
King Christmas (B) .... es boiled dc cb-00 besded co 
Man of War (s), (sung by Herr Formes).. ov ccs 
Under the greenwood tree, in F (Robin Hood) (n) ou 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh flowers a 8 ap 
,oe Lee eae ae «- eeeee 
Pauline’s Song.. ee oecccccecesece 
Hope, sweet hope PTETeTRIET Teter ere 
Sing NO MOE ....seeees 
The Cariole .......+ 
The Bridal morn... 


SULLIVAN, ARTHUR S8. 
Where the bee sucks (from See - reperteyal ) in 





ee eee re eee ee rere 


BORD OO ROLORDRS BD OCD DO ROHS BO nO BO BO PO BO bo PO PO NO NO PO BO PO BO BO PO BO BO PO COPS 


ee eeeeeeee 






BO O BO bo CO BO CO DO DO BO BO bo bo bo bo bo Go bo Co bo 


D flat (s) 29000hs 2 
Ditto in flat (sung by Miss Banks)... cocccdectces 8 
Bride from the North .......+++ Covcccccecccdosecsstces © 

aa 

Bear him forth (‘ Irene”) in E (s 8 
Courtiy dove, in A and G(s), (oung by Mame. Sart 8 
fe Se cee st tere errant” gray ’)in BandG(s) 8 
— than the morning . 2 

eater in his lowly state’ “Tre ne) in D and 6 (6) « 3 
Por of gold he eft me (" = ”) in A and G 3 
Gold and gray, in F and D 8 
Hast thou seen the young day ‘blushing’ (*‘Trene "y in E 

flat and C (s) oe eee ee eeee te eeeeee 2 
Sao to tania, in D and C . aban ecaesccedesseess O 
Lark Song, The, ‘im A. and € (6) a ESS 8 
— Poesie de A. Lamartine. lish and French . 
mis alone cabs ndy taidioion, teint toh. 8 


BLUMENTHAL, J. 
A Day-dream, in 








y: D.. qd 
Ditto, in F (s), (sung by Mame. Sherrington}. 4 
Come to th y lattice. Serenade, vv 2 
Biite, ad ‘ ceccoscoece © 

ithee ve me back my heart, “inG (5) ob60 case ge sce’. © 

ja in ag ty Bien, ERR. Bisiss.. « ood ta . 

Remember me Dedeuce Specwectent> 

The elt , in F minor (r).. eases esescces © 
Ditto E minor, with simplified accompaniment (t), 

(sung by Mr, Sims Reev Si ds coupe cp-vave seaabeaneeds 0 
furs in heaven (2)... Sf hoh Sosa h opseroenedeienne dees) 2 
They are not dead, bu 2 
Thoughts of thee, iB tee and 0 to), ‘(eung by Mdme. 

OIE oc védesee be eda 08 00 05.50% 4 
When we are parted (2)...+.+:.sscccececsccceserseneece B 

a 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Pasting, The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock : in the Cradle of the} Welcome me home. 
Dee Cherry ripe! 
The ad hor’s weighed, Long, long ago! 
The Thorn. Isle of Beaut: 
1’d be a Butterfly. Beneath the Witow ge 
Where the Bee sucks, Banks of Allan 


No. 2.—15 CHRISTY 
When Johnny comes marching 


MINSTRELS’ SONGS. 
Hark! I hear an Angel sing. 


home again, I’m lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
Tis bnt a little faded Flower, | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Sonn hae home, Father! Song of the Sea-shell. 
i 


Wait for the Waggon. 
Beautifad Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day, 
Ihe Exile of Erin, 


No, 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 
Sweet Spire. hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking o’er us. 





When Morning’s light is break- | Come, smile again. 
ing. Norah, Dathag ! don’t believe 
Bonnie Kate. them, 


No, 5.—12 SACRED SONGS. 


The Dove of the Ark, oy | Day will I give thanks. 
Hymn of Eye. re Infancy’s Bud. 

David Singing before Saul, The World of Changes. 
Author of Good. O Lord, we trust in Thee. 


Gratitude. Lig ht and Life dejected 


Bethlehem. 
Lamb of the Father. 
No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe, piste the silver’d waters roam. 
Pray, Goody. Infancy. 
Water parted from the Sea, i ut like love is yonder 
Is there a heart that never 
loved. 
The Vicar of Bray. 
Oh say not woman’s heart is 
bonght, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are f hebey is ry a * a! day. 


closing. 
Hark | the lark. 


rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak, 


Dear mother, do , mat chide me. 


Thine is my heart. A Warrior I 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 


Ave M 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


aria. 


Gone are the Days. 
nant Times, come again no| Lottie in the Lane. 
more. Ring de ay 

Annie Lisle. Forget and ve. 
Footsteps on the Stairs, ae by my side. 

Nelly was a Lady. News from Home. 
= a Star. The Sunny Side the Way. 

e. 


No. 9.12 OPERA SONGS, 
= A -4 's Home—“‘ Jessy | In that Devotion—“ Matilda..” 


Maid of the Silv’ry Mail— 
Only a Ribbon—“ The Sleep-| ‘The River Sprite.” 


ing Queen.” LY Bud of May—“ She Stoops 
Gone is the Calmness from my} _ to Conq) 

heart—‘‘ Matilda.” ‘ Coo | says the Gentle Dove— 
Keep th Heart for me—"* Rose “ Punchin 

of Castille. stoona| Eo aished “him Rel. 

ll ** She vellyn.” 

.* miles a uae When the Elves at Dawn do 
For Her Sweet Sake“ The pass—‘‘ Amber Witch.” 

Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—isr. Ser. 
The Mermaid’s Song. 


R on, 
M "other bids me bind my 
air. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Per heors this throb Bosom. 
Fidelity. bing 





Sailor’s Song. She never Told her Love. 
The Wonder. | Why Asks my Fair One? 
Sympathy. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Ah, never deem my Love can 
Fond-| Jeannie Lee. 


Old J. 
Btarid up for Uncle Sam, my 


Julietta Ball, 
brows la melding 


Jenny June. 

Ide pene 0p boa Take. 
yf Mem’ wd turns 

on, tht Mot Love is light as| Stand 
The Litite One that died. 

Lillie Dale. 


Unde Rea. 

















CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 
ayieve me, if all those endear- 
young charms, 

lewd 8 young dream, 

Go where glory waits thee. 

The barp that once through! Erin | the tear and the smile. 
Tara's halls By that lake. 

Rich and rare were the gems ™~ sorrow thy young days 
she wore. faded. 


| The meeting of the waters, 
Lesbia has a beaming eye, 
The last rose of summer. 
The minstre! boy. 
The valley lay smiling. 


No. 14.—6 SACRED DUETS. 





O give thanks, Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 

hearted. Graceful Consort. 
Nearer home. 

No. 15.—12 SONGS BY DIBDIN. 

Tom Bowli The last shilling. 
While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle, 
Jolly young waterman, The constant Sailor, 
Ned that died at sea. Lovely Nan. 
Poor Jack, The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
Shall I sing you a Song of the 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. Past? 

Woodman, spare that Tree ! The old Sexton, 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie?) Why do | love thee yet? 

Come out with me, | Grace Darling. 

They have given youtoanother.| Laurette, 

Blue eyed Nell, Whistle, and I'll come to you 
I can know thee no more, my Lad, 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. Bid me discourse, 
Should he upbraid, The Pilgrim of Love, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. i 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 


ng. 

Sweet Love, forget me not, 
Old Boo Ridley. 

The Song of the Rose, 


Mother ? why an oumine. 
Lucey Lee. am T #0 
Gentle Nettie Moore, he Bee Railway Keer. 
De ole Kitchen, pak 


No. 20,—SIXTEEN 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

a 0m lad my love was 
orn. 





0,m. love is likea red, red rose, | Green grow the rushes, 0! 
’ thro’ the rye. Auld Robin Gray. 
John Anderson, my Jo. Roslin Castle, 
No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch, 
The Bay of Biscay. Outward Bound, 


No. 22.—_TEN ITALIAN OPERA SONGS, 





O thou fair and tender blossom. | In whispers soft and light. 
Childhood’s fair Dream. To be happy and pass life with 
The Troubadour’s pleasure. 
Oh Summer Night. Tn our green Valley. 
Calmly the Day is dying. Fair one, thy toils are ended 
Gaily thro’ Life wander. 
No. 28.12 SONGS OF THE RHINELAND. 
Home beloved. _ a Apprentice, 

Mill-wheel. e e Song. 
True unto Death. e Violet and the Maiden, 

Merry a wise. "4 Toast, 
Pipe. 

May orning. livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 





Love is Life’ radiant Star. Let me kiss him for his 
A little more Cider, Mother. 
Willie’s on on the dark blue Sea, pte . 
re 
a a oy a 
oa Yibere hee Laila gone? 
Oh Willie, we have missed | Jeanio with 
you, Hair. 
Loxpox: ORAMER & 00. LIMITED, 
201, Recent Srazer, W. ; 


SIMPEIN, MABSHALL & 00. 
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EXETER HALL. 
MDLLE. CHRISTINE. NILSSON. 


HX TRA CONC BD R'T: 


MORNING PERFORMANCE. 


REPETITION OF HANDEL’S ORATORIO, 


T H E MES SIA H, 


On SATURDAY, NOVEMBER 20ra, 1869, 


TO COMMENCE AT HALF-PAST TWO. 


Mdlile. CHRISTINE NILSSON. 
Mdlle. DRASDIL. 
Mr. SIMS REEVES. 
Signor FOLI. 


ORGANIST - - - - Mr. JOHN C. WARD. 
The CHORUS will consist of Mr. HENRY LESLIE’S FESTIVAL CHOIR. The BAND will include the 


[ + most eminent Metropolitan Instrumentalists. 


7 Conductor -.- -. Mr. HENRY LESLIE. 
































PROGRAMME OF THE THIRD SUBSCRIPTION CONCERT, 
On WEDNESDAY EVENING, December Ist. 





PART I. : 
MENDELSSOHN’S “ LOBGESANG,” or “HYMN. OF PRAISE.” 
Malle. CHRISTINE NILSSON. Mdme. GILARDONI. 


| Mr. SIMS REEVES. 





PART II. . 
A Selection of Operatic, Instrumental, and Choral Music: 


j IN WHICH THE ABOVE ARTISTES WILL BE ASSISTED BY 
Mdlle. DRASDIL, 
Signor FOLI, AND Mr. J M. WEHLI. 
Conpuctor - Mr. HENRY LESLIE. 








\ WILL TAKE PLACE ON , 


WEDNESDAY EVENING, December 15th. 





SOLOISTS: 
| Mdlle. CHRISTINE NILSSON. Mdme. GILARDONI. ’ Mdlle. DRASDIL. 
i | Mr. SIMS REEVES. Signor FOLI. Mr. J. M.”WEHLI. , 
Conpucror - - - - Mr. HENRY LESLIE. 





| The Doors open at Seven, and the Performances commence at Half-past Seven o'clock. 





| RESERVED SEATS, Area, Half-a-Guinea. © NOG | sre ' 
| A limited number of RESERVED STALLS, Centre Area or North and South Galleries, One Guinea. 
WEST GALLERY, 7s.; AREA UNRESERVED and ORCHESTRA, 5s. 











f | Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street, and 43, M Street ; 

i . Mrrcnexy, 38, Old Bond. Street ;; CHAPPELL, New Street; Austin, St. James’s Hall; L. Cock & Co., 63, New 
Bond Street; Kerru, Prowse, & Co., 48, Cheapside; and of Aurrep Hays, 4, Royal Exchange Buildings. 

Printed and Pllbulahed by Janhe Swirs, of 65, King-wtoet, Gallia-syaare, in he Ooanly Didone, wt the Prinlingqiam, of Swirt & Oo., 65, King-sieowb, ehnesaid, —Priday, How. bih, 1960. 
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